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qrjN  CONSEQUENCE  of  the  great  success  of  the  first  special  exhi- 
4}     b'tion  of  some  of  the  paintings  belonging  to  Laval  Univer- 
sity, as  well  as  those  retrieved  from  the  disastrous  fire 
which  consumed  the    Seminary    chapel    some  20    years    ago, 
"L'Association  des  anciens  Eleves  et  Oradues  de  I'UniversiU 
Laval  d  Qudbccr  under  whose  auspices  the  exhibition  last  June 
was  held,  decided  to  hold  yet  another  and  more  comprehensive 
exhibition,  which  will  open  on  the  8th  of  October  at  8  p.m.   and 
9th,  day  and  evening,  and  10th  (Sunday)  in  the  afternoon  from 
1  till  6,  so  as  to  give  n  better  and  fuller  idea  of  the  inestimable 
value  and  the  extent  of  the  art  treasures,  not  only  of  the  paintings, 
but  of  the  priceless  and  rare  engravings,  of  which  the  University 
possr^sses  a  large  and  unique  collection.   The  prespnt  exhibition  will , 
It  IS  thought,  convey  a  fair  idea  of  what  the  whole  is,  and  so  make 
clear  the  urgent  necessity  of  providing  a  National  Museum  which 
will  not  only  contain  the  collections  of  paintings  and  engravings, 
but  what  is  of  vast  and  vital  importance,  the  great  Library  and 
other  collections,  which  together  would  form  a  Museum  of  im- 
portant' second  to  none  on  this  continent,    immune  from  the 
great  danger  of  fire  that  now  exists,  by  being  isolated,  as  well  as 
affording  the  space  and  lighting  necessary  in  displaying  such 
a  vast  quantity  of  rare  objects  of  art  and  vertu  and  b[bliotheca. 
The  present  special  exhibition  of  some  of  the  rare  paintings 
which  will  be  opened  with  an  extraordinary  meeting  to  be  held 
under  the  auspices  of  L'Association    des     anciens    Elites    et 
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Grudui's  di:  VVnucrsili'  Laral  a  Qutbcc,"  is  to  promote  ways 
and  moans  to  builil  a  iMa;.'nific(iit  National  Art  Museum  isolated 
and  firiproof,  wherein  to  plaee  all  the  treasures  of  the  Univer- 
sity, the  aeeuiniilations  of  hundnds  of  years  of  vipilcnt  afore- 
thoutrht  and  pains.  These  works  eaiiiiot  he  too  much  venerated 
and  cherished,  nor  too  jealously  protected  from  harm,  not  only 
for  what  they  aetually  contain  in  themselves  ethically  and  in- 
trinsically, and  express  as  reconls  of  the  inspired  geniuses  who 
created  them  centuries  a;,'o.  but  because  they  can  never  be  re- 
peated, never  reproduced  once  lost  or  destroyed  or  allowed  to  fall 
into  decay.  They  are  so  precious  that  they  are  beyond  all  price ! 
As  Sir  Joshua  Reynolds  says:  "  The  works  of  those  who  have 
stood  the  test  of  ages,  have  a  claim  to  that  respect  and  veneration 
to  wliich  no  modern  can  pretend." 
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so<m  after  th  <ta^  h  o  h  "f  i'^",'  '"'''  '^  '"™'  P''''"^^'--  but 
Leonardo  da  V^n  u  1  ■  ,^^  n '"  T'  '"  ''''^"-  "h-'^ 
trai„inp.  at  l.'ast    v    1  V        f'  '''"''        ""  "'"'"''  *^"  ''''"'■'* 

the  ,n;t  HK. :.;';/;;;':;:,;;' ;'r  ''^'"•^■'•^•" '"«—  ^f 

Saint  snpport,.  ;  tv^.tt  ""'/'"•  ""T-  '^'^  -"'"""P  "^  the 
receives  th..  holv  i., "''■'"'  T'  "''""•  "^"^^ni''^'.  sh- 
and  pathos.  Tt1;s  cen  ■  ,  '/'''^^'^'-P"'^'';  "^  "Maffeeted  ^race 
in."  of  St.  rathe  ine!^v^l  '■'''';  ''?"-  ''^'P"'^*"^'  ^^e  swoon- 
and  phvsioIo.nsts}nv;  ,;>'■''••'''''  "'"^'-^'  P'^'"^^^''-  Artists 
in^^  Saint  Ca^t  eine      O      i  ,'  '^^''^^  ^''e  n,ur.  of  the  faint- 

H1..I  in  the  whole  ranlv  ta     „  ,  /'"'p''  •"'"''■  ''"*■'>■  '""•'■ 

T^apha.l  and  his  ,x,rtnnt     p^^  "l^^^d  ■  l"7  T  '  '^''"'^  "^ 
--^a.ons.o,..'theSeho^'of'Ath:ns''    B^Sd':/:  ^-^ J^ 


•  m 


^,UJW'  •^  Lii<^.  W 


VARGAS  [Luis  dc],  1502-1568. 

ir.f)."^'"  r'"^  ""'\"^  ^^'^  '"°^*  eminent  painters  of  Spain  of  the 
Cth  .rntury.  and  was  born  in  Sevillo  in  1502      After  icauirfna 

attacks  and  injuries  of  his  rivals.     He  led  the  lifo  7,f  nn        u 

sXt^lnd  X  ''7  '''''  ^r'^^^^^^^^^^ 
teri    fes  of  Vnr^t-    '"'!'*""^«"*^  «^  mortification.     The  charac: 

best  itahans     ^  "''  "'  ^""^•'^'^"*  ^•'^^  *he  traits  of  the 

No.  e.-THE  MEETINO  OF  OUR  LORD  WITH  ST.  VERONICA. 

Saint  Veronica  kn«;linK  .mdlS' inTo  th  V"!.  ''Zk  ^^"  *he  right  i.s  the  figure  of 
«he  holds  a  handkrrchic'f  by  Lo  h  1^'^d"  b^^  Him  .n '^  S^vmnr  imploringly  while 
miraculously  the  image  of  the  hX  PW  On ^i.T?. "^'^'^^ 'r<^'*"^« ""P'^ssed 
the  Ble.s.sed  Mother  ofjesus  tent  in  .rfiT  a  ■^u^,^''^^  '"  background,  foUows 
to  the  right,  is  St.  John  whiSa  ^lllr  ifc  ii^'***  ""^^^  ^'''''^'-  Next  to  her, 
trumpet^  On  the  right  is  the  fiCl  of  slm''^''*!  °'^  """^  '*"''**'<''• '«  sounding  a 

BALEN,  [Bendrick  Van],  1560  ,638. 

j;..l.  S„,.,,ers  .„„  ,Ta„  Brcghel.     He  paLed  al^"  hrge   £ 

No.   17. -THE  STONING  OF  SAINT  STEPHEN. 
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nH.nlero,  s  trage'lv       n  '>'",*•     *'"'"^«  ^'«'' ™W    „™  J  ^amls  a  Lugo  .s,„ne, 
probably  nifint  t  ?r.        ™n"it«f,  on  the  „t|,er  ,;  "^J"'^  f ""''«  *"  "'^1  in  the 

"  w'i;?!  n'"',"  '•''^■'■''""  t""«''. 

A  .r  .-,<,1,1  l„s  heart  l„  i,Jle  ,„,;.„„ 

i'.<'-..edand..on.e.Ia„a'i;n,.,.,.,th.sto.K.s. 
Hut  looking  liDwini   Cnii  ,  r 

< "'cauva.,32iinche.  high  X  25, ache.  Hide 

ALBANO  [Francesco],  : 578  1 660 

of  ago  h.  .as  p,aco.l  ll  f  D^  font'  f  u'h  ''  '^"*^^'"  ^^'^^ 
thon  jn  h,^h  repute.  There  he  became  fh  V  T'  ''^^^'''''"•^  ^^'^« 
dent  of  Guido,   who  shortly  afl^rZv]  f''^ '"'^  ^^'''"^^  «*"- 

race,  to  be  followed  by  \ltno  i'L  '''"*  °^^^'*  *«  ^ho  Car- 
to  Rome,  where  they  imp  ov  thefr  T'^Tk^'  '''''  '^"^^  -"'* 
""portant  works.  .Albano  had  a  hr'e  (^"  .  ''"r  ^^"-"^^^^^^  «" 
Pamtmg  his  children  in  hisluJ.^l'^-^  ^"''  delighted  ir. 

^«60,inthepre.neoofh,s;i^;:!:^^,J{;:3tlr^^^^^^ 

No.  4.-I{ELI(;iox  AM)  TniF  , 

rtAi;  u.Mh  (an  ullegorj) 

=SSisTS:Sq-:.^!pJ.-;!.-:.:.:~s 

On  canvas,  Oti  incho.  high  x  30  inche.s  wide 
No.  lOa-THE  ECSTACV  OF  SAIXT  MAKV  .M..GIMLEN1, 

nghU.and  and  m^left  she  holds  a'skulSd  atcoS     A^t'  E  S? 


1.  . 
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weeping,  she  beholds  an  angel  pointing  heavenwards     Througli  an  opening  in 
the  rock  is  seen  a  glimpse  ot  the  distant  mountains  and  the  setting  sun 
On  canvas,  13i  inches  high  x  10  inclics  wiile. 

Xo    504.— 

The  small  painting  representing  the  "  Lnl'ant  Jesti  "  contemplating  the 
cross  with  the  emi.lems  ol  Death  and  Time  is  a  fine  work  by  Albano  This  work 
IS  owned  by  Monsignor  Lafiamme 

BRIL  [Paul],  1556-1626. 

The  younpcr  brother  of  ^[atthys  Bril,  was  honi  at  Antwerp. 
He  was  first  instructed  in  painting  by  Damiaen  Ortehnans,  and 
was  himself  employed  in  painting  the  tops  of  harpsichords, 
which  were  gen(>rally  ornamented  in  d(>signs  and  subjects.  The 
fame  which  his  brother  acquired  in  Italy,  inspired  him  with  the 
e  mulation  of  equalling  him  in  reputation.  So  he  followed  him  to 
Italy.^  For  some  time  he  a.ssisted  his  brother  in  his  works  at 
the  Vatican  and  upon  his  death,  he  was  engaged  in  some  con- 
siderable works  in  the  Sixtine  Chapel,  in  Santa  Maria  Maggiore, 
and  in  the  Scala  Santa  in  San  Giovanni  in  Laterano.  He  was 
also  patronized  by  Pope  Clement  VIII,  by  whose  direction  he 
painted  his  prodigious  work  in  the  Sala  Clementina,  a  landscape 
of  grand  scenery,  sixty-eight  feet  wide,  in  which  he  introduced 
the  subject  of  St.  Clement  with  an  anchor  fastened  to  his  neck, 
to  be  thrown  into  the  sea.  Annibale  Carracci  occoGionally  em- 
bellished his  pictures  with  figures.     Bril  died  at  Rome,  1626. 

No.  273.-SAINT  RAPHAEL  AXD  TOBL\S,  or  Tobias  and  the  Angel . 

J     •  J  J  .?;  beautifully  wooded  landscape  with  mountains  in  the  distance,  is 
depicted  Tobias  leading  the  Angel  Raphael  across  a  pool.     On  the  opposite  side 
of  the  stream  are  goatherds  with  their  flocks.     Overhead  a  summer  sky      The 
painting  of  trees  and  foliage  is  very  distinctive  of  Paul  Bril's  manner. 
On  copper,  24J  inches  wide  x  17}  inches  high. 

Tobias  was  sent  on  a  mission  by  his  father,  who  was  blind,  and  like  Job 
in  misery  and  poverty  but  yet  faithful  and  trusting  implicitly  in  God  The 
prayers  of  Tobias  on  behalf  of  his  ftillen  house  were  heard,  and  Raphael  one  of 
tlie  angels  that  present  the  prayers  of  the  saints  before  God,  was  sent  in  the 
form  of  a  young  inan  to  conduct  him  on  his  journey.  Thus  aided  Tobias  is 
successful  and  olitains  a  gift  from  the  angel  by  means  of  which  he  cures  the  bUnd- 
ness  ol  his  father  and  conquers  the  evil  one. 

No.  288 — TJ^E  RETURN  FROM  EGYPT. 

In  a  landscape  beautifully  wooded,  in  the  middle  distance  of  which  is  a 
river  with  niouatams  forming  the  background.  The  Holy  Family  are  represented 
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walking  through  the  w,„kJ  on  the  loft       i  • 

No«.  273  and  2,S.S  are  {x-nd'ants. 
No.  331.-THE  DKLl'CK. 

CHAMPAIGNE  [Philippe  tie],    60.    674 

port^it::'S':;,';^:;;::,;^J'';-ra.;.,.a  .0.,  s.U,ects  and 

bant,  he  is  ^.nernllv    ,0  , si  1  J;     I    >''"^'''  "  '''^''"  "^  E'-''^' 

S^hool.     He    studied    .uZ ''  J      „   ^  ''\  iS^.:'  ^  ^  -^'> 

Fouquiere,  h„t  \v.„t  to  P-ri.  .t    h  ■  ^«^"-''«''>'x.   and 

placed    hi„>s,.lf   und,.r    th  .    ,   ,;  ti  .M    ''T  'f."'""^-"-  "h-^  he 

a  terwards  he   was  en.plove;      ^         C    es^/    h"""',    ''"^^^^" 

to  work  at  the  Luxemho^urg  i„  coLer    w  h/v' T'' Te''^"*^^' 

He  was  one  of  the  first  ni.M,,  ,  r^  f  J    ^        ^'''°'''''  Poussin. 

was  Professor  and  P  "tor      H  ?    '';;"  ■^^•'•'^'•^"'-^-  ^^  "hich  he 

nesses  are  distinjnshed  bv  ■.  f  .  ',",  ^''''  '"  l^'"*"     His  hko- 

v-M  appreciation  of  the  natural    '  "      "'  '"'  "'^""'^'^  ^"^'^-"tion, 

No.  87.-ELIAS  THl.OWIXc;  HIS  MaxtLE  TO  ELISHA. 

The  incident   is  reDips*.n*o,l   ;„ 
running  through  huge  rooLfaUs  into  ,  L""t^'^'^"'  landscape   where  a   river 
mountains  in  the  distance      iTfhlV  '^'^''^'tiful  ca.scade  as  it  emanates  f.„nth 

srnitten  in  transport  ^'hLkrieeh  on  ir^^^^^^^^  "  V"^  '""j-'i''  fo™  o  Eisha 
with  his  hands  thrown  out  to  catch  ^ht  n,  . f''".?'*  '"™ed  'ron'  the  spectator  •' 
as  he  rides  clothed  in  scarlet  throuji'^rh"^'  *^*  ^'^''J'^h  ^a^  throwfto  £' 
whitesteeds.  Upon  the  ground  before  ,,>  is  hlsTff"  V^'''''''  '^^'»^^«  ^  '^ 
On  canvas,  G3  inches  high  x  51  inches  ^^de         ''°    "-^ter-bottle  and  scrip 

idoh.^'i^.!;LKtra;a  z^'::i:?r\  'r^^  -^  ^--'.  -^-^^d  the 

The  n.rr'Hv^  •'•     P^  ^'^^  »°t  <lie  but  ascemld  to'  H^'  ''"'  ""'■'^'^'<^«'  succeeded 

CORREGGIO.  II  Ccalied  Amonio  Allcflrl].    ...  ,  , 

This  famous  Itahan  painter  was  born  nt  r..^       • 
an  early  age  developed  distinrf  inlr     I  Correggio,  and  at 

studied  the  works  of  The  '  e  t  VndTe.  ^  "'l'  '"""'^•^  ^••*-  H. 
to  .Mantua,  and  ,t  is  thought  he  ^  n  ^  J  T"f  "'^^^  ^'  "'^"^ 
Milanese  .ohool.      After  nauitn^.  ?  ^^'^  *^'^  '^'^'"'^'^  «f  th« 

a  commission  from  the  Ladv       bes^nTl    r''-^'^^     ^'  '''^^^'^ 
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ingly  wont  to  Parma  and  accomplished  that  lovely  series  of  decor- 
ative paintings  of  mythological  subjects  that  are  now  reckoned 
among  his  most  beautiful  works,  although  they  remained  un- 
known for  two  centuries.  On  his  return  to  Correggio  he  married 
Girolania  Francesca  in  I-'jIO,  and  from  the  time  he  was  called  t(j 
Parma  he  kept  up  continual  intercourse  with  that  city  and  he 
went  to  reside  there  after  a  time  with  his  family.  At  this  time 
he  chiefly  painted  small  cabinet  works,  such  as  the  Madonna 
dolla  Ccsta  now  in  London,  and  the  Madonna  del  Coniglio,  now 
at  Naples.  He  died  at  Correggio  in  1531.  The  secret  of  Correg- 
gio's  fascinating  art  \\vs  in  his  consummate  power  of  modelhng 
and  scumbling  and  gift  of  marvellous  mysteries  of  chiarascuro. 
In  this  he  made  light  and  shadow  and  beams  and  vibrations  ex- 
press thought  and  feeling  and  always  enveloped  his  works  in  a 
deep  mystery  of  poetry. 

No.  256.— HEAD  OV  AN  ANCHL. 

This  painting  ■  •  almost  totally  repainted,  only  the  arm  and  hand  could 
be  seen  in  its  origina*  state,  and  judging  from  these  the  handwork  or  handling 
and  the  peculiar  porosity  of  the  paint,  as  well  as  the  colour  being  peculiar  to  him. 
Now  it  is  divested  of  the  sad  repaintings  a  true  work  of  Correggio  has  been 
revealed.  The  canvas  it  is  painted  on  is  old  Italian  and  just  such  as  the  painter 
used  with  every  indication  of  the  right  age. 

On  canvas,  IG  inches  high  x  15  inches  wide. 

No.  2560.— A  l'AINTI\(;  OF  THE  BLESSED  VIRGIN  .\nd  CHILD  JESUS. 

Found  between  the  painting  by  Mignard  No.  39,  and  its  backlining,evidently 
hidden  with  some  secret  purpose.  The  various  evidences  point  to  the  work 
being  by  Correggio.     This  painting  will  be  restored  later. 

CORTONA  [Pletroda,  proper  name  Pletro  Berrettlnl]. 

1596-1669 

He  was  born  at  Cortona  (hence  his  i,.alar  name).  He  was 
first  instructed  by  his  uncle  Filippo  Berrettini,  and  afterwards 
by  Andrea  Commodi,  whom  he  accompanied  to  Florence,  and 
then  entered  the  studio  of  Baccio  Ciarpi,  where  he  devoted  him- 
self to  the  study  of  the  antitpie  and  the  works  of  Eaphael,  and 
Michel  Angelo.  He  resided  many  years  in  Rome.  He  was  in- 
vited to  Florence  by  the  Grand  Duke  Ferdinand  II,  t-o  paint  the 
salon  and  four  apartments  in  the  Palazo  Pitti,  where  he  painted 
the  "  Clemency  of  Alexander  to  the  Family  of  Darius,"  and 
many  other  classical  subjects  as  well  as  of  history.     His  figures 
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■■HV  Hvll  -roup...l  and  havr  always  a  gracv  an.i  loveliness  that  ,s 
most  charming.     He  died  at  Konie  in  1G69. 

No.  2.-THE  MARTYRDOM  OF  SAINT  CATHERIXE. 

In  a  composition  of  inanv  fieiirf-i    Silnf  c  ,u    ■ 
grey  robe.  sufVering  the  t(.r  "res  o    he-  mAv-         '"'"'"  '•.•^I>"'^""f"l "earing  a 
upwards  with  a  halo  aroum    1  erhetd      he  ^ ';"','.  "(i""  "'^'  "■'"■"'■^-     '"-k-.g 
glory  and  eloud.s,  surrounded  with  ang  i.      (,  ;:,, ,      '  "^^^^  '"  K'-lden 

upon  her  head,  whieh  he  holds  iu  hfs  ha m      w    iT  •    ,±' '     '"  I''^'-^"  ^^/Town 
soldier  Ks  about  to  draw  hi.s  sword,  while  se  erd      lers  T  ,  '"".'''•     ^  '*'""='" 

This  work  is  admirably  coloured    uul  ,n,.,,.       i       A     "  '  "''''"'P  '('""r-stricken 
of  execution.  ^  'oiouitd,  jiul  (onip.,sed  with  gieat  Irecfon,  and  Ireadth 

On  canvas,  01  inches  high  .x  4o  inches  wide. 
No.  38.-ADOR.\TION  OF  THE  MACil. 

left  contemplates  the  a.loring  .Magif  '^  '"■'''"'*'      "^^'  J"*Pl'  ""  'he 

On  canvas.  1.5  inches  wide  .x  33}  inches  high. 


POUSSIN  [Nicolas],  1594-.665. 


dy   u.%T%"\^  !'"'■'■'  ^V""'"'  "•'■'«  born  at  Viiiers,  Norman- 

seer  tlv     n     u     P      n   '•'  '^'"'■'''  '"'^'■'^  instnution  he  left  home 
stctf  tl>  and  uent  to  Pans  unaided  bv  any  friend  ind  uitb  t 

«d  Txome  he  made  a  course  of  stiidv  r>f  tL     1       • 
I'M"  and  so  ™„,„„„..l  all  llT    \  I  i  l^rLrbr^hT"'.' 
int.rprotor    of  i.nliquity    among    the  paint  rsot      ^  ^ 

l!apl,a..l  c.xonised    g,va,    i„fl„?,K.o    „^  hi,  ,,"  °      l"      '' 

No.  182.-00I)  THE  CREATOR. 

^^^he  original    sketch   for  the  large  work  in  the  Chapel  of  the  Seminan-. 


.i.»JL- 


,tjJt.-^',^ 


*■•:■•■:    Iv^^  IP 


Art     Treasures     of     Laval     University 

The  fonn  of   the    Creator  is  represented  in  the   clouds  surrounJed  by  angels. 
Fine  breadth  of  tmndling  distinguishes  this  work. 


No. 


On  canvas,  21 J  inches  high  x  21J  inches  wide. 
500.— THE  CllUCI  FIXION . 


Certainly  one  of  the  most  interesting  as  well  as  the  most  valual)lo  works 
in  the  e-xhibit  is  "  The  Crucifixion  "  ])ainte(T  by  the  great  French  painter  Nicholas 
I'ous.sin.  This  verj-  beautiful  work  was  lately  discovered  in  one  of  the  vaults 
of  the  .'\rchbishoi)'s  Talace,  and  sul)mitted  to  .Mr.  Carter  for  examination.  He 
imiiieiliatcly  identifioil  it  as  a  superb  work  by  Poussin.  It  was  in  a  very  dila- 
pidated condition  and  tlie  photograjih  taken  from  it  immediately  it  was  turned 
mto  the  studif)  before  its  re.-.toration  and  rolining  upon  new  canvas,  hangs  near 
the  restored  work.  •    -it! 

Sir  Joshua  Reynolds  l>est(>wed  the  highest  enconiums  upon  I'oussin  coni- 

Earing  him  to  the  immortal  Rapliael.— Tiiere  are  several  other    works  in  the 
aval  and  Seminary  collections,  among  which  are  notably. 

No.  137 THE  ASSUM1TK)X  OF  THE  B  V  M. 

No.  232.— THE  ASCENSION  OF  OUR  LORD,  AND  OTHERS. 

ELSHEIMER  or  ELZHEIMER  (Adam),  1574  1620. 

A  German  painter,  probablj'  born  at  Frankfort,  in  1574.  But 
the  dates  of  his  career  are  differently  reported.  He  was  the  son 
of  a  tailor  and  at  an  early  age  placed  under  the  care  of  Philipp 
Uffenbach,  whom  he  soon  eclipsed  by  his  great  progress.  Elshei- 
mer  early  went  to  Rome  to  study  the  works  of  the  great  masters, 
and  his  works,  which  wer  istinctly  original  in  manner,  became 
greatly  esteemed.  The  extreme  patience  and  labour  with  which 
he  finished  his  pictures  was  such,  that  the  prices  he  received  for 
them  "  never  sufficiently  repaid  him  for  the  time  spent  upon 
them."  As  it  was  he  was  cast  into  prison,  although  a  man  of 
irreproachable  habits  and  this  prey.^d  upon  his  mind.  He  died 
at  Eome  in  lfi20.  His  works  are  found  in  the  best  galleries— 
and  are  generally  on  panel  or  copper. 

No.  88.— ST.  JEROME  STUDYING  THE  SCRIPTURES. 

The  Saint  is  represented  seated  on  the  ground  against  an  embankment, 
Bcrutinizing  a  large  parchment.  A  red  mantle  is  thrown  across  his  shoulders 
and  loins  In  the  foreground  is  a  skull  and  by  hia  side  reclines  his  lion  ;  several 
books  and  some  foliage  ;  a  blue  sky  and  a  glimpse  of  the  sea  in  the  distance 
form  the  background.  This  phase  is  very  rare  and  shows  how  Elsheimer's 
work  presaged  Rembrandt  in  its  great  freedom  and  breadth  of  handling  com- 
bined with  its  richness  in  colour  and  fine  impasto. 

On  panel,  19  inches  wide  x  13^  inches  high. 

Signed  in  right  hand  top  comer. 
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No.  330— HOLV  F4\lir  V  /ti     u 

*  tA.MlL^,  (The  Hepo,«?  in  Egypt). 


University 


Q.u-l.^1' J^;;Iin!:^;:'';'i;j'eXU^.^XS:!"'  ""^^  '*^^-'"-  '-'""«in«s  of  the 
terming!  u„,  it  i' Sliln-h^H^  J;::  'l^f  .Uj  i,"-.— i  w!!rk^  .S)^  ^  ;:'^„. 

exSy  for  ti.c:^te.S£-.i''-^"  '-i  ;^i:;:ouu^ii";:s  "„s 

undying  lovo  a.uldevoti.m    1  H^/if/:    ";"'■•  !"  V""''o--  us  a  -oJn  i"     ei 
hey  hud  not  forgotten  the.n       ft  iZt  ,"?ir  "^  '"■''  *"  «l'ow  t hat 

W.rute.    painter    n  France,  was  X^^^     '>       i,,\'l"  '■'■'"•  'f'^"  "'«*  '""^t  ee- 

"     ,      beauty.     \un  Loo  studieil  in  It.lv   ...  i  ,  •  '"  •^"'"Position  of  won- 

made    'resident  of  the  Acade  nv  an.l  u  s        '  '1'",'"  '"^  '■^'""•"  to  France  was 
sion  ;  hosides,   he  enjoyed XTli,,,-^;,  'T'."".''"''  "^  "'e  head  of  (ho  profes! 

Chapel,  where  it  remained  until  the  dis      r ?,,    !•      '";";-P'e<'P  "f  the  Se  nin•ir^' 

nrennrin^  n"'''^''^  dan.aged,  hut  when  V  r  Purles  r  t''^'"""«-'  "■*"•«  thought 
preparing  the  new  catalogue,  he  was  askri'  .i" '"<vV.^'*'^«'r  was  here  last  year 
to  save  these  historical  worki  After  ™i  ■  '*">;*'""K  P»'^«il'Ie  could  he  Jone 
that  .t  wo.Jd  be  possible  to  restore  th^n"dfv*''''TK''*'  "-^P^^-^^*-''  'he  opiS 
University  authorities  expressed  their  ^reVt  ,1  ^  "'Z^*'-''  ^'«"'''-  damaged  The 
their  dilapidated  condition  and  obli vbn  tnH  I'm'"  ^''^''^^  '^e.*  works  from 
-repaired  to  Quebec  to  make  ^^^^^^  J^^  ^^l^^^'^I  ^J^ 

Il^tiS:  SSLlalS'lL;?^  th2^^:;[^^p;;;:i  -Jiie,ch  of  the 

sible  to  move  them  with  the  hands  f«r  ,^r-^''  \'*^"'"  '"^^e  it  utterly  imnos- 
T-^'^e  r'j'  P''^^'*''^  ^vay  to  save  them      tZ""^  ^^T  ""  ^  "«^^  canvas,  whrch 
off  inch  by  inch  the  old  Wk  vZT^ich  Zi!"'  '*"""  '"  ''«  *^°»«  vvas  t,  take 
le  t  France.     This  ultimately  accomnlLhed    nnf '.VP"[  ""  ^^'"''^  'he  painttng 
question  now  was  how  to  move  the  n"./,,^^  ''•'}'^  l'^''  '^''ge  hole  bridged    thf 
on  the  new  canvas.     The  dific  Uty    "as  n'v.'r  "'  ''^^f'-*''!  condition,  to^pbce  it 
canvas  frames  of  the  same  size  Sett1Lf\°-""'  \^^^  ''^^'^t  making  two 
hke  so  that  it  could  be  turned  up  and  S,  ''%'^ir"'!^'"'"""  '^em  sanlw  ch- 
vv  th  a  wet  preparation  spread  upon  it     which  \v      ***'''. "^"'  ^""^"^''^'^  ^^  ready 
altar-piece,  it  could  then  be  slid  off  t hi  ."f'"^''  «^\to  fasten  the  back  of  the 
canvas  without  touching  it  wi  h  the  hJndf  ^'^  ftretching  frame  on  to  the  new 
hot  irons  and  made  perfectlv  fla    and^mnn^h'^  afterwards  pressed  with  Law 
Its  restoration,  which  was  the  clean"n/nf  ?t      u-l  '^H>^  ^""^  '^e  next  step  in 
difficulty  aro.se   as  the  painti;^gs  hid  fccunulate/tT  '^''  ^'"^  '"''^^^  ^  "ew 

trom  time  to  time  and  was  now  bik«i  I.J  Jk^  •  ?'  ^t*'^  ^^'^  ''cen  varnished 
formed  a  thick  dense  layer  ""black  hi t,Lf^  '"'^'"'^  ^"""^  ^^^^  the  fire  and 
cealed  the  painting.  To  reniove  tSs  it  .po  "'^.  '"^"•^''  "hioh  entirely '  con- 
preparat.ons  and  careful  scra^ing-the  s^E^  continually  dampening  wHh 
2^lf]y.  the  beautiful  work  began  to  come  TO  re.sembling  so  much  pitch 
watchful  labor  all  the  colors  wei?  hrn?,„hT    !°.''fc  again  and  with  patient  and 

t^^Z'  '''r.S^^^  and  ceasel^sslod  the  paTn  in^^"  ^'■'^*''!f  '^■''^"''  «"  that 
^U  permit,  its  original  state,  and  t/uly  a  S  of  ttve^St-^  T'  '^  '^' 
13 ^    '^v  greatest  beauty  and 
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jMH'tn-.  'I'lif  iciiiiii()siti(i\  is  iiiujtiiifid'iil.  The  Kr""!'  <'l  tl"'  "  Ssiintc  I'utiiillf  " 
w  I'litirt'ly  liKhli'ii  liy  tin-  lijtlit  cmiiiiatiiiK  I'riiiii  the  I)iviiic  Cliild  .l<'«ii«  us  Ho 
rciiDses  ill  ccstiny  "ri  tlif  unii  of  the  Mlox-il  \iiKin  iiU'l  icicivi'x  Iho  liglil  ol'  the 
Holy  Spirit  uiul  the  Ktcriiul  Kathcr  jiiid  the  Angelic  Host. 

No.  320.  -VISIUN  OF  SAINT  ANTHONY. 

The  secon.i  painting  tliat  was  iniruculoiisly  saM-tl  from  tin-  Uiv  \<i!.>-  tia 
of  thi-  "  \  isioii  of  St.  Anthony,"  tiv  the  cflthtalcil  lu'iicli  uitist,  I  if  ire  I'ur- 
rocc'l.  Tliis  iiaiiitcr  «as  liorn  in  Idtil  and  ilicd  in  MM  He  wu*  tlif  ncpliew 
of  .loM'pli  and  .■•on  of  l.oni.s  I'aniKci,  anil  \ui>  lioin  al  .\\intion  anil  ilii'il  at  I'aii.-*. 
He  was  first  iiistnu'tnl  hy  his  nniic  anil  afltiwaiils  iTitcHil  tlic  .stliooi  nf  Carlo 
Maratta  at  Home  ami  licratnc  a  inciiilicr  of  the  .Xcailciny  tlii'n-.  '1  he  Infant 
Ji'sns  ami  the  HIrs.-cil  \  irj;in  arc  icpicsentril  appealing  to  tlic  saint,  wtio  is 
kni'clinji  ainiil  a  Icailtifiil  lamlsiai  r.  'I'hc  finuris  arc  life  size.  'I'uo  angels 
ho\er  aliovc  The  liilant  Jcsiis  clasps  the  saini  around  the  neck  with  his  arms. 
This  paintinji  was  practically  in\isilile  and  Inidlx  Mistcied  liefore  its  icsioration, 
iiial  when  it  was  relincd  ami  alout  to  he  cleaned,  it  was  limml  to  ha\e  licen,  at 
sonic  period  totally  repairilcd  with  ^ross  reii  paint,  whidi  had  (o  In-  renio\cd 
to  Kit  ;i'  <lic  oiiKinal.  When  this  was  done  in  the  presence  of  .Monscinncur 
I.aliamnie.  the  original  painting  in  all  its  n'ost  snperl)  heaiity  came  to  light 
as  perfect  and  fine  as  when  first  painted,  hut  still  needing,  of  course,  some  \eiy 
careful  work  in  restoring  the  damaged  portions.  When  the  two  foregoing 
paintings  are  framed,  and  after  their  exliihition  they  will  he  finally  installed  in 
the  Sennnaiy  I'hapel,  where  it  is  hoped  tlicy  will  I  e  .-eciitc  and  pre'»er\ed  for  an 
indefinite  future. 

RENI  (GuIdO). 

No.  326.- THK  I'lHIFKATIoN. 

Among  other  extremely  rare  and  valuahle  works  lately  discovered  at  the 
Laval  I'niM'isity.  and  wliicli  arc  heing  re.-.toicd  hy  Mr.  TurM's  Carter,  is  a  su|>erf) 
work  painted  on  copper  and  represe'iting  "  The  I'urihi  ation."  It  is  painted  liy 
the  (cleliratcd  Italian  master  (Iniilo  i;  ,ii.  In  his  earlier  life  he  painted  liis  most 
precious  wosks  olten  upon  this  n.etal  and  many  of  there  are  his  very  ciioice.st, 
as  they  are  mo^t  prized.  The  subject  is  represented  in  a  composition  of  many 
figutes.  in  the  lentie  of  which  seated  upon  a  dais,  the  Hlessed  \  irgin  nur.--es 
the  Divine  Infant.  She  is  siniouiuied  l>y  St.  IJizahetli.  Ste.  Anne.  St.  Sin, eon, 
St.  Joseph  ani  other  saints  and  high  priests.  In  the  hack  ground  is  a  temple 
and  architectural  Imiklings.  The  colouting  is  wonderfully  pure  ami  line  and 
well  preser\ed,  althoegh  the  woik  had  llistcied  greatly  and  ie(|uired  caieful 
treatment.  The  well  known  painting  of  the  "  Coronation" of  the  HIessed  \  irgin," 
in  tlie  Hritish  N'ati.iial  (ial'eiy  in  I.<  lidon  is  of  the  .siiue  peiiod  of  this  masters 
work. 

No.  297.- THI"  H.  V.  M.  AND  INFANT  SAMOlH  ON  CLOlDS. 

The  Hle.s.seo  X'irgin  holding  the  Infant  Sa\  iour  is  seen  resting  upon  cloud.s 
surrounded  by  angels.  IJelow  aie  a  mimher  of  Saints,  kneeling  and  standing 
in  adoration. 

On  canvas.  2.5  inches  high  y  lo  inches  wide. 

ROSA,  (Salvator),  1615-1673. 

No.  342.— 1:(  STACY  OF  SAINT  .MARTIN. 

In  the  foreground  of  a  mountainous  landscape,  the  Saint  i.s  represented 
seated  mider  the  inllueiue  of  Divine  Inspiration.     He  wears  a  breast  plate, 
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No.  350.-(UH  I.OHI)  CAI.LINC  ST    I'KTKK. 

is.he^:;;::,;S'r;:ti;;:r,;ai'K^^^ 

fanniKSt.  lVt,.|-,  who  l,.-,v,.s  ■,     ,  Jt     ,  t'         1     ~     ''   '  '  '•'•I'-''^''"'i'i(,'  Our  l.onl 

-yi.'  'y  nj:;\::r;;:"i::r;-^;:'.';;:-'::;:^":!':;:.-';'i;^^   ^^  v"";-'  "■  ••""  •''"■^' 

tant  01  >,.v..,al  th..  lMiv..r>itv  r.  I.  r    .,  .r  '  ■'''^"'"  '^■"'-  ^'''l  '^  "i"  "'-..t  irnpor- 
>vat..r,lu,i„K  th-  fin.  v  ii  •  ,  to  ,  •  ,  '  ' """-      ''  ''.I'i  >ilir..r,.,l  l,v  th.- 
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LUINI  (Bernardino). 

No.  80.—'  ECCE  HOMO." 

The  sui,eib  "  Etce  Homo"  is  a  work  of  sublime  pathos  by  Bernardino 
Luini.  It  is  lendeied  with  the  most  tunsummate  skill  tne  painters'  art  is  ca- 
pable of,  and  is  painted  on  a  very  old  Italian  can\as,  over  400  years  old,  and 
must  be  either  the  original  "  projet  "  for  the  great  fresco  at  Sarrano,  near  Milan 
or  a  subiiefjiient  version  by  the  great  artist  of  the  same  subject.  A  siuiilar  work, 
only  larger,  was  in  the  famous  Heiiry  Doetsch  collection,  London. 

My  God,  my  Saviour,  when  I  see  thee  wearing 
I'pon  Thy  bleeding  brow  the  crown  of  thorn, 
Shall  I  for  pleasuie  live,  or  shrink  from  bearing 
U'hate'er  my  lot  may  be  of  pain  or  scorn  ? 
O  victim  of  Thy  love  !     i)  pangs  most  healing  I 
O  saving  Death  !     O  wounds  that  I  adore  ! 

0  shame  most  glorious  1   C'hiist,  befoie  Thee  kneeling 

1  pray  Thee  keep  me  Thine  for  evermore.       (Tr.  Casw.xll.) 

MEMMI  (Simonl).  Sieuese  school,  1283-1350. 

A  coiitomporary  of  Giotto's  and  like  him  one  of  the  earliest 
christian  painters.  His  art  is  characterized  by  a  child-like  sim- 
plicity, and  a  sweetness  and  charm  of  utter  guilessness  and  rare 
beiiuty  of  colour,  not  found  in  later  painters.  These  early  paint- 
ers worked  in  tempera  upon  a  prepared  stucco  ground-  generally 
on  panels — and  often  upon  canvas  stretched  on  panel.  They 
also  usee'  gold  for  their  backgrounds,  and  halos  which  gave  them 
a  rich  and  mystic  atmosphere. 

No.  148.— SALVATOR  MUNDI 

Life-size  portrait  bust  of  Our  Lord  represented  front  view,  looking  at  the 
spectator.  He  is  depicted  with  longhair  and  wearing  a  green  rohe,  embroidered 
with  a  rich  gold  ornamental  collar,  and  over  which  is  a  greenish  loose  mantle. 
A  halo  of  gold  surrounds  His  Head. 

On  panel — in  its  ancient  gothic  frame. 

MAZZUOLA,  (Francesco)  i.sc4-i;4o. 

No.  105.— ST.  JEROME. 

A  rare  work  of  great  interest  coming  from  the  final  period  of  the  Italian 
zenith  in  art,  is  the  tine  work,  life-size, repn  •nting  St.  Jerome,  and  painted  by 
another  painter  whom  Sir  Jo.-ihua  Reynolc'  urticularly  extolled,  namely,  I'ar- 
megiano,  whose  proper  name  was  France;  Mazzuola.  Born  1504  anil  died 
1540. 

In  his  general  laudation  of  Parmegiano's  works,  Sir  Joshua  Reynolds  finally 
remarks  :  "When  we  consider  that  Michel  Angelo  was  the  great  'chetyiK;  to 
whom  Parmegiano  was  indebted  for  that  grandeur  wliich  we  find  1  liis  works, 
and  from  whom  all  his  contemporaries  and  successors  have  derived  vviiate\er  they 
have  possessed  of  the  dignified  and  the  majestic  ;  that  he  was  the  blight  luminary, 
from  whom  painting  had  borrowed  a  new  lustre  ;  that  under  his  hand  it  assumed 
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f,wrtH''P*"*''^?f^'  ■''"'^  ''^'■?""'  '*"°ther  and  superior  art,  I  tnay  be  excused  if  I 

SCHIDONE  [Bartolommeo],  1560  1616 

This  eminent  painter  was  born  at  Modona  in  1560  M- 
thou^'h  ho  ,s  generally  allowed  to  have  I.een  brought  up  under  Jhy 
Carracci  his  works  resemble  them  but  little.  He  rather  appears 
to  have  formed  his  style  on  that  of  Raphael  in  his  later  mood 
and  Correggio  Though  his  eolourmg  is  generally  of  a  very 
mueh  darker  scheme,  it  is  g.'nerally  rich  and  sparkling 

Hi«  works  are  extn^mely  rare,  in  consequence,  it  is  said 
o    h.s  p.,  .vns.ty  for  gambimg.  in  which  he  wasted  his  substance' 

^ripf     'h  ''^"'V^''^'^';.^'^'^'"^'^  '^'-^  '1^"^^«*^  through  losses  and 
griei.     He  died  in  1016. 

No.  281.— THK  HOLY  FAMILY. 

«IH,  ,V^*> *'"''. "Snres  representing  the  I{le..>e<i  Vir-in  nursin?  the  Infmt 

U^e'itir'i:''^"""^  ""  ''  '"""^-     "^''"^  -'^■"'"■-^  --'^^^  -^  '■- - 
On  eaiivati,  35  inches  liigh,  .x  ;52  inches  wide. 

No.  208.-TIIE  UIRTH  OF  THE  BLESSED  VIH(iIN. 

In  a  chamlier  is  .seated  a  nurse  with  the  child  .Marv-  upon  her  knee 
women  l)eaut<fu  ly  attire.l  and  variously  o.'cur.ied  a  e^p Te"  t        I      t 

un  can\  as,  3,S  inches  wide  X  2!)  inches  high. 

SCHALKEN  (Godfrled),  .643-1706. 

ir.V^^i^'I'^'T'*"'  ^"^'■''  I^''^'"**^'"  ^^"^  born  at  Dordrecht,    u, 
lbJ.5      His  father  was  the  rector  ,  f  th..  college,  and  when  he 
no  od  lus  artistic  propensities  Le  placed  him  in  the  studio  of  Sam- 
uel Hoogstrat.'n,  and  after  studying  under  him  for  some  time  he 
went  to  Cerard  Dow  under  whom  he  acquired  that  d.-licacv  of 
hn-sh  as  well  as  the  skill  of  ligbt  an.l  shad<>  for  which  he     is 
tamous      He  made  a  reputation  for  painting  ..mall  domestic  in- 
.Tiors  by-^ candle  light  and  later  aspired  to  emulate  Eembrandt, 
.hose  influence  he  felt.     Schalken  stands  alone  as  a   "  candle 
light  pamter      and  nothing  can  be  finer  in  that  line  ot  art  than 
his  exquisitely  tmish,  ,i  works,  which  are  characterized  by  a  won- 
derful mellowness  and  warm  golden  fusion 
1 7 
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No.   145.  -  8AINT  JEROME  STUDYING  THE  SCRII'TURES. 

In  the  solitude  of  his  cell,  the  artist  who  delighted  in  candle-light  effects 
has  represented  the  Suint  studying  manuscripts  l)V  the  light  of  a  shaded  candle 
which  reveals  upon  the  wall  a  CruciHx.  On  the  tal)le  arc  many  accessories 
including  a  scull  and  an  hour  glass,  whilst,  at  the  side  of  the  Saint,  is  his  faithful 
lion,  1  hrough  an  o;)en  spai-e  in  the  upiwr  right  hand  corner  may  he  seen  an 
evening  etleit  of  sky 

On  canvas,  ;JJJ  inches  high  x  28  inches  wide. 

(Not  relined  or  cleaned). 

No.   146.— ST.  PETER  IN  PRISON. 

The  saint  is  represented  in  his  cell  with  an  open  book  before  him  in  the  act 
of  prayer  and  meditation.  His  face  is  turne<l  upwards  in  supplication  An 
hour  glass  is  before  him,  with  his  emblematic  keys.  A  hanging  lamp  illumines 
his  face  and  creates  a  hne  elfect  of  chiaroscuro, 

Chi  canvas,  34i  inches  high  x  28  inches  wide. 

Pendant  to  No.  145,  relined  and  restored. 

DAVID  (Lodovlco  Antonio),  1648. 

Who  was  born  at  TiUgaiio  in  1018.  After  stuilyiiig  for  some 
time  at  Milan,  under  the  C'avaiieri  Cairo,  and  Eno'le  Proeaeoini, 
he;  went  to  J5oloj(na,  where  lie  i-ntered  the  school  of  Carlo  Cig- 
nani. 

No.  31.-ST.  MAltV  MAtJDELENE. 

I.ife-sized  figure,  front  view,  with  head  tiirneil  upwards  to  the  left  with 
an  expression  ot  anguish  on  her  face.  Her  fair  hair  falls  upon  her  shoulders  and 
bhe  wears  a  white  garment,  and  holds  a  wo<xlen  cross  in  her  hand 

On  canvas,  23  inches  higli  x  1<J  iiiches  wide. 

PIERRE  MIGNARD,  1610  1695. 

.\  celebrated  ]'"rench  historical  and  portrait  painter,  born  at 
Troves  in  KilO.  He  travelled  to  Italy  and  painted  many  por- 
traits, incliidin'i  thre.'  successive  P(,pes.  namely:  Urban  VIIT, 
Innocent  X.  and  Alexander  \"I].  He  painted 'many  works  re- 
presenting the  Blesse.l  Xivgin  and  Child,  in  which  he  introduced 
his  wife's  features,  aiul  sU(  li  works  were  called  "  Mipnardes." 
He  was  patronized  by  rcvaliy.  He  returned  to  Paris'^and  died 
th(>re  after  achieving  givat  fame. 

No.  :J9.— AXCKI.S  Al)ORIX(!  TIIK  l.VFAXr  .IlSls. 

.T  .1  ^'","■■,^'1  "■•?'"■  ''"'''.'".^  !'"'  !"■"<■<■--  "i  "•ciiiiing  this  paitititig  that  in  taking 
on  tiic  ol.i  l.'ackliiiinjr,  N.r,  (  artcr  iouii,!  conccalc  1  bctwecti  the  liiiiti"  .-iiid  the 
paiiitinfi  it.-^cll,  aiiotiierpaintiii-.  reprp-j-miu'r  tlic  IMcsse;!  \-ir^r;,|  wit'i  tlic  Iiil'mt 
Jcs,i.«  111  her  anus;  ami  uhicii  i-<  i\liil)ife.l  m.Ic  bvsidc  withtiie  paiiitin"  M')W  res- 
tored.     Ihe  discovered  pai.itiii.a;  uiil  be  re.^toied  later  on. 
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SCHIAVONE  [Andrea  MeldoUa],  1522  1582 

Hi'  was  callfd  ]|  Scliiavoiic,  and  was  horn  at  Sebcnico,  m 
Dalnuitia.  in  I'/J-J.     He  painted  portraits,  history  and  sacnd  suh- 
jccts  as  well  as  deciiratiw  cotnpositions,  in  a  stvlc  which  hears 
stron^r  rvseiiil)lanfo  to  Titian.  Tintoretto  and  (Jiorgion.-.     It   is 
stated  that  Titian  rescued  him  from  ohscnritv  and  put  him  in  the 
way  to  reach  the  success  of  his  lat.T  y(>ars.  '  Ho  was  a  ^rood  col 
ourist  and  his  handliiif:  and  .'xpn-ssion  placed  him  hifjh  in  the 
Venetiati  School.      His  works  are  in  the  lioval  Palace  at  Hamp- 
ton Court,  and  ether  eolh  ctions  in  Enjiland,  tlio  galleries  of  Paris 
Iscrlin.  and  elsewhere. 

No.  242.-BI  IXSKI)  VIHCIX  .\XI)  SAVIOUR  WITH  THE  INFANT  ST. 

J*  'II  A . 

Thi.s  chiirming  work  on  panel  rcprcsi-nting  the  "  Ulessed  Virgin  u-xl  Inf.nt 

Coloured   Mad.mna         Now  it   i.s  denned  a..d   it.s  great   beauties  l.rr,„ght   to 
fi^„  1  I  "V,"'^,;i"'"l'"^'^  '"^'y  "^  e>>J"ye.l  l.y  the  .student  of  art.     It  has  heen  ident" 
.fied  by  .Mr.  (  arter  us  an  original  work  by  Andrea  Sehiavone.     The  work  is  very 
rich  >n  colouring  and  betrays  the  best  traditions  of  the  great  Venetian  s.^hool 


RIBERA  [Jos«],  158S-1656. 


fu'nerally  called  Spagnoletto,  (the  little  Spaniard)  Wa, 
born  in  Spam  at  Xativa.  near  Valencia,  in  1588.  His  passion 
for  art  induced  hmi  to  prefer  th-  school  of  Francisco  Kibalta  to 
the  I  mversity.  He  went  when  still  a  youth  to  Italv.  and  in 
spite  of  extreme  poverty  prosecuted  his  studies  as  a  |)ainter  with 
imtiriiij:  eiierj-y.  ihoiifrh  sometimes  <1(  pendiiifr  entirely  for  sup- 
Vort  on  the  iirecarioiis  charity  of  his  f.dlow  students'at  Pome 
He  married  a  wealthv  ladv  and  was  successful,  and  ent.Ttai.ied 
VelesMie/  when  he  visited   Naples. 

No.  170.     .s'.    .JOSEPH  CAHKVINC  THE  INFANT  .lESlS. 
Canvas.  '_>!>  in   .\  22 

SALVI  [Giovanni  Battlsta],  i6ovi6.s;. 

Called  Sassof.nito.  fn,m  his  birthplace.  Rorn  in  If.O.- 
Ihe  son  of  a  painter.  He  is  nsuallv  ela.ssed  as  a  foil.nver  of  Car- 
nuci  i^nd  IS  s:Md  t.,  have  he.n  influenced  bv  Domenichino  at  \a- 
Pl''.'^^  At  Pom.",  when.  \u-  passe.l  the  -n  ater  part  of  his  life  1|.. 
prodii.e.l  a  f.M,,,t  nimii.er  „f  works.  „ne  of  ihe  best  l.ein-  the 
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altar-piece  f(,r  the  Dominicans  of  Sta  Sabina  on  the  Aventine  re- 
presenting the  Madonna  del  Tvosario  with  S.  S.  Catherine  and 
Donienic.  This  picture  wa  stolen  in  1901,  but  was  recovered 
and  restored  to  its  place. 

No.  501.— •■  MATER  UOLOIIOSA." 

Turned  to  the  right  wearing  a  yellowish  brown  scarf  over  her  heaii,  a 
crimson  garment  with  a  blue  inuntle  over  it.  llun'ls  ela.spe»l  in  prayer.  Lent 
by  Hon.  John  .Sharpies. 

SCHOREL  or  SCOREL  [Jan  van),  1495-1562. 

This  eminent  painter  was  born  at  Scorel.  a  small  town  neu* 
.Mkmiiar,  in  1  I9-").  .At  the  age  of  fourteen  he  was  placed  under 
Cornelius  Willenis,  in  Haarlem.  In  1512  he  went  to  .Amster- 
dam, where  he  became  a  disciple  (  f  Jaines  Corn'-lisz.  The  repu- 
tation of  .Tan  Ciossart  called  Mabuse,  who  was  in  the  service  'jf 
Philip  of  Burgundy,  induced  Scorel  t.)  visit  I'trecht.  Afterwards 
he  went  to  Venice  where  he  joined  a  number  i  f  [X'oplt!  iissembled 
tor  a  pilgrimage.  On  his  arrival  at  .Terusalem  he  became  ac 
quaint<^d  with  the  .superior  ef  the  i!iona.st(>ry  of  Sion,  by  whom  he 
was  shown  the  most  interesting  siti>s  in  the  city  and  vicinity,  of 
which  he  made  accurate  drawings.  .Afterwards  ho  returned  to 
Venice  and  Eome,  where  he  was  employed  by  Pope  Adrian  VT, 
who  was  a  native  of  Utrecht.  He  painted  a  whole  length  por- 
trait of  His  Holiness,  and  this  was  sent  to  the  College  of  T^ou- 
vain,  which  had  been  founded  by  that  pontiff.  After  the  Pope's 
death  in  l-r2.'3,  Pcorcl  returned  to  Utrecht  and  lived  with  Henna. 1 
van  Lochorst.  dean  of  the  Minister,  and  painted  one  of  his  best 
pictun-s,  "  Christ  entering  into  Jerusalem,"  which  was  placed 
in  a  chapel  of  the  Cathedral.  In  152^,  he  was  ordained  and  was 
the  first  A'icar  of  St.  Johns,  and  Canon  of  St.  Mary's.  He  died 
at  I'trecht  in  1502. 


No.  160.-  "  irCE  IIO.MD." 

The  figvire  of  Our  I.onl  is  represented  on  the  right  stripped  of  lus  raiment 
and  seated  on  a  liare  stone  erowned  with  thorns.  He  is  looking  upwards  in 
in  the  aet  of  prayer,  ( )ver  his  loins  is  a  wliite  cloth.  Two  figures  are  .seen  stand- 
ing below.  The  background  is  compo.sed  of  Roman  architectural  ruins.  In- 
scribed on  the  plinth  of  the  jiedestal  in  ba.sc  is  ecci;  homo.  This  remarkable 
early  Fleniish  work  is  a  fine  sjtccimen  of  the  final  period  of  Early  Flemish  or 
Renaissance,  viz.,  contemporan-  with  .\lbeit  Durer.  The  exijuisitc  drawing 
and  intelligent  modelling  is  so  fine  in  the  figure  of  our  Saviour  as  to  leave  do 
trace  of  labour  or  elTort.  The  other  figures  are  equally  strongly  and  finely 
20 
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On  panel.  K.J  .nd.os  higj,  x  loj  inches  «idf. 

LE  BRUM  [Charles].  i6,y..69o. 

I^.ris^in^OI.f''"!','^  l>.-mh  l,ist,.riral  painter.     H.  wns  horr,  ... 

nc  was  plau'il  by  (  lumtrllor  Sv^nmT  m  fh..  studi..  of  Voiict  ■in.l 
he  ever  prove,    a  c-onstant  friond  to  the  asp.r.ng    yo„ m^ art' 
Ho    U tract.,   the  noti,.  of  Po...ssin  and  .„  1042  atcompa   i.d  h  ,n 

I    /if.       ^-     "''  ^^''-^■•■''  •■""'  \^'"'<''I  i"  i^)ni  ■  four  v.-M- 
an,Ut„d..d  tlu.  aoti,,Me.      Uo  was  .ntroducvd  by  .Ma     ri      o  / o   i 
XIV.  and  thro.„h_th..  Kind's  patrona..  b.^an...  th.-  hJall^of Z 


fvKi  K  V  ''•'''^'  ""  ""P"'-^«"t  v\nco  fron.  th-  nnlin.itod  4av 

which  h..  exorcised  for  so  long  a  period.  """""t' <'  ^uay 

No.  350.-TW0  ••  AXCKLS." 

On  canvas,  J  feet  0  indie,  wide  x  .(  u-et  9  in.l.es  l.i,,!,. 


ROMANELLI.    l«lo-l«6: 


in  1(5^0      W        ^^T""'  ^'•••'"^••■«'">-     I^orn  at  Viterbo.  Italy 
n  1(  10.     Ho  was  taken  under  the  ,>rot<>ction  of  Cardinal  Rarb 'r- 
in  ,  who  placed  h.n,  n,  the  school  of  [>ietro  da  Cortona      Hig    r 
de  at.gab  e  appluat.on  to  study,  combined  with  hi    natura    apt  .' 

tho     farbe    ni"  P T   '  '"'S'  '""'^'  ''''  "''''''  ^ad  commenced  m 
inc  J.arbeiini    Palace.     Pie  was  subsequently  employed   to  do 

No.   II. -THE  DAUGHTERS  OF  JETHRO. 

grouped  together  and  evincing  aSvMrwLit?''™  "//'''.'"•"•  «*^-  ">  >'>'n.l,er 
a  flock  of  sheep,  to  a  gr^  c^f  (?S  n  ef.  ThiT'  f"*"'"""''  "^"  '^  "^''^ring 
masterly  composition  and  fine  cdoirrinr  '^'"      "^  "  ''''^'•'^''t'^rised  by  ^ 

Canvas,  74  inches  high  x  fil  inche.s  «i<le 
21- 
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vers 


SI  ty 


I  iii.s  puiiiting  lelcrs  to  tin-  iiiciilciit  (l..s.ril.c.l  in  tlic  Hook  of  Kxodii.s  whoii 
»"•;*;''*•. ''."!'I'<'""'K  •<>  '>i'  «>•>»■  'lay  ut  the  well  wIhtc  tho  .lauglitcis  of  .Ictliro  (a 
.Mi.liamli.sli  prifst)  were  .IniwiiiK  water  for  their  Hocks,  had  oeeasioii  to  defend 
theiii  ajraiiist  .some  siiepherds  wlio  atleinpled  to  drive  tlieni  awav.  Jetliro  out 
ol  j;ratiuide,  pn c  liiui  lijs  daiiKlitor  Zipporah  in  marriage. 


SIGNORELLI,  (LucaJ,  144 >  '524 

No,  520.    Tin;  sriM'KH  .\T  KM.MAM'S 


caihse  ,sur- 
Irea.siire  liidde 
lary,   unles.s  we   take  into  eon- 
the  lime  of  the  i'rench  revolulion  large 
from  de.st ruction  in  i'aris  from  the 

\'icar- 
011.  Large 


111 
i|ue.s- 


Ihe  .ii..<c(.very  ol  a  great  ma.sterpie.'e  l.y  one  of  tlie  verv  greatest  painters 
ot   the  glor.oii.s   Italian   Kenaissanee,  anywhere  in  Ihe  worhK  would 
pri.se.   IS  well  a.-'  Ihe  ilee|H'sl  interest,  hut  to  find  this  inestirnalih 
and   i.'ikiKuvii  here  in  (iueliec,  ,Keenis  extraoidinarv,  unless  w 
side'    -ion  Ihe  imporlaiil    fad    that   at 
iium!'   .-s  of  priceless  paintings  were  re.s<iit 

lioyal  I'a'ices  and  chuches  by  .Monsieur  lAM.e  Desjardins.  who  was  then 
(■eneral  ol  Taris  and  i'.  ed  for  some  years  in  (Quebec  during  the  revolut 
numbers  ol  ihe  very  rarest  religious  and  historical  works  were  sent  over  from 
I' ranee  and  to-day.  alter  more  than  a  cenlurv,  l^iebec  is  foiled  to  abound  In 
priceless  marlerpieces.  \ol  only  is  this  fact  to  be  b.irne  in  minil,  but  also  th'it 
long  prior  to  the  revolulion  and  daliiig  from  the  verv  earliest  liislory  of  Krench 
colonization  ot  Canada,  old  families  brought  over  wllh  them  their  iamilv  heir- 
looms, lieasures  that  had  been  reverenllv  handed  down  from  generit'ion  to 
generation  and  which  are  still  being  handed  down,  (O.isisling  of  rare  paiiilngs 
iirrulure,  chma,  porcelain,  books,  tare  enamels,  clocks,  jewel  rv  and  other  price- 
ess  relics  ol  antupiily.  liul  among  oilier  rare  painlings  hiielv  dis.'overei' 
l^uebec  is  a  masterpiece  ol  Iransceii.lent  value  and  iiUere.<t.  Tlie  work  in 
lion  represents  the  ,Su|)pcr  of  Our  1-ord  at  iMiitnaus.  and  is  painle  I  bv  no  less 
a  painter  tli.iii  the  great  and  grand  Ilali.in  master,  laica  Sign.wvlli,  I  h.'"com|«>er 
o  the  gre.il  artists  ol  all  time,  and  who  made  possible  the  a.lvent  of  th.'  divine 
.Michelangelo  liimselj.  It  is  a  galU-ry  work  and  m.'asures  7  feet  by  11  and  is 
painted  on  canvas  and  is  in  a  reniarkal)le  stale  of  preservalion  In  ihis  m  igni- 
ticent  composition  Our  Lord  is  represenled  sealcl  at  a  table  between  his  iwo 
di.s,i|>les  III  the  a'l  ol  breaking  bread  al  Ihe  repast.  The  niaje-lic  iigure  of  I  he 
resurrecled  Saviour  is  illumined  by  a  woiiderbil  halo,  an.l  depided 
pressioii   ol   superliiiman   wisdom.      'I'lie  disciples  on   cither 

in  dnuiialic  altitudes,  expressing  profound  wonderment.  Tne  s|.lendor  of  "the 
grouping  and  Ihe  magnilicence  of  the  amplv  fol.led  co.,tumes  are  .listinctlv 
characlenslic  ol  Ifiis  greatest  of  miisIit's  works,  ".soul  wiappe.l  a. id  steeped 
III  mind  protoimd  "  ;  Itie  hue  leilini.|Ue.  the  superb  colouring  an  1  clii.iroscuro 
sublle  in  liicir  wonderful  gr.isp,  logishcr  wilii  the  most  poweriiil  'iin  lliu"  com- 
bine t.)  pro  luce  a  marvellous  elTe;t  almost  illu.sionarv.  Tlirougii  the  window 
in  ;i  scene  where  Our  Lord  iiieels  with  His  disciples,  ri'u  leie.l  as  w.ts  c.uioiiarv' 
Wllh  Me  great  niasiers,  lo  represent  liie  suiije;'!  i-l,Mrlv  bv  iclliii!:  Ilic  story  i"li 
various  wavs  ,n  the  s,ime  picti.-e  lo  impress  the  me.iuj'uT  ".no^-,.  |eilin"-!v  This 
«orK  IS  the  proM-rty  of  the  llouor.ible  ,li)hn  S!i,,,.  pies,  and  is  kindiv"  lent  bv 
that  _genllem:iii  lo  the  present  exiiibiiion  at  Laval.  I'lie  Xalionil  (l.illerv  of 
Lou. .en  pos.ses..ies  lour  works  by  .■signoveili.  one  of  which  caeie  lor  the  |),ike  of 
lla'iullon  s  collc'-tion.  and  llii 


lepi(  led  Willi  an  ex- 
■■^ide   are   piirl  rayed 


sliow  how  great 


o.ivri-  contains  only  one  s|)ccinieu.     TIk-  follow- 
ing ac(  ouni   of  l.uea  Signorelli   will   be  of  inti'iesl   in  order  i 
.iiau  .as  well  as  a  painter  he  was. 

Taken  I  rem  the    Kiicwlojudin  Hnliinira,   with  addenda  :   - 

(Mm'  of  the  very  griMlc.-t  of  the  llalian  l{enaissance  paintiMs  who  ushere.l 
111  l.ie  lull  culmination  of  the  art   under  Leonardo  da   \  inei,  .Michelangelo,  and 


and 


e  r  s  i  t  y 


^^Zll'^  "i!*!!^     "  ^     L  a  V  ;.  1      U  n  i  v 

Hapl.acl  ;  was  l.„rn  in  ('„.t,.na.  Iii>  l„l|  na.n..  I,,.i....   ,     ,  .,    ■■..■.,:,ii      i-  ,■ 

lie  lia.s  alx.  l„.,.|i  ,:,|  ,.,     I, ilea  ili  i\,n,mi        W,  ^  ■        ■    "  '  *"""  •''   ^<'llIN|■a. 

-.tainly  am.;  .l„,i„«  s,.,,,.  par,  of  l!^;',     !',,;'  .  V'  r;'^  !  ^^i";'       '•    ;-  '""  "^ 


111  art  sci'iii  to  l)c  ,lni,  | 


i'nnnpal   li^u,,..,   |„-i„K    I'mi.    iiiiMM.H     (»lvr>,>.,       rV  '■"'''  '"  '^"'"'•'-  "'"' 

l"!tuH.s    sl,„«n,»:  a  >.,„ly',t   H.l„„..^li  .,       I  ,p,  ,   '      i,   '''T'!"'' V^T ''' n- ^''•■'■'' 
rnis.-.i,,iicii  Sni;,„clli  i,,  ,  .,i||>   .,,.„,.  i,,.  ,  "         "'       '"I"'  '"I'^'ils  l\    ,-,„ii- 

fi.'s.o  m  ih,.  Sisiin..  CI,. 1  ;„  II .     .     V  .  •""•..  "'    ■''""  ••v«'i'nl<',l  a  .-in.'lc 


.■s,o  ,n  .1...  S,s,in,.  Chap.-!  in  1{.,„,...  ■•  ,1,.,    \,.  s        \1.    '  .  V^"  "<;''  ^  -ni^-l,. 

liv  iHmn...l   i„  liis  native  Cut.m.,      ul,i    .   ,    !  .  ,  '"  ""'  '■""'■  >'■■■<■ 

•lu'  ••unvnt  o,  Cl.insu,  .     ,.      un    .,!     i!  I,,'       ''"    'r''  '■^'"'■^""-      '"  '^i-u.   it. 
"'■  "'<■   lii.'  ..I   M     iV,H.,i't't'        ..'';'•  '""!""«.  I'-'"   -'t  a   vast   swi.s 

'"  a.l.    IhcM.  a.,.  ,!„■  ti,.M-,„.s  in  ,1,..  ..1 1  ^,  <     ',    .:     '" ''-.^'^""''.'"r  Sn'atn-ss 


already  conlaincd  soiiu'  pictnics  on  t 

r,.,vs,.n.    ih,.   las,    days  ui  ,|„.   Mun.ian,.    Disi-^ns; 


"I'   Sii;M<>lflli    11 


•'■''al"'lolSt     Hri/,,,.  iMtl,,...;tl».,h;i,  «Im.1, 
»•  va„l,„,g  I,,.   ,.,,.,  AnKcli.-,..     T|,..  „.,,k.. 


"llli..  >;,vai  .■.,r.n.,M, ions    will    ,i,'-     ,    ,   "    ''=""'-  =""'   "■'"''I''   iMV,.i,,ion 
— s,  arduous  ,  J  I      ,::;,," '''^^'^  '••  ""■  nnd,.  an.l  of  th,. 

''■•■"  a,,ain..,l.      I,    has  I,,,,      '.i.i  ,|        \    ,.,  ,  ^"'   i"''.";''   ''^"'   ""•^'•'-   P'-^i-'H^lv 

su:a-;:.;;-n:;;d'^-;t;i-rr'ii  r 
^-u-:;:;L::;'^^:;r;,::r  ^^H''- 

••      l.is,..ry  o,  tia.  adl  an:.;!  ■..r'^.^'^y;!  ";;:>;--  '-l"-,.'^<">.  a..la,..  , ,s  in 


li. 

.)l'  > 
ol' 
I 
pi.' 


Alter  linishinf;  a,  <  )r\i.'lo, 
23- 


'"•II   .Mnh..la.,p.|o  .li.play.Ml  l,i.  ear,,„.n  or 
."^iK'i-elii  was  inn.'h  in  Si,.na.      In  l.-„)7  lie  ,.x,.enl..d 
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;ar:^-1 


a  great  altar-piece  for  S.  Mederdo  at  Atcevia,  in  Umbria, — the  Madonna  and 
Child,  with  the  Ma.ssacre  of  the  Innocents  and  other  episodes.  In  l.">t)8  Pope 
Julius  II  determined  to  re-adorn  the  cainere  of  the  Vatican,  and  he  summoned 
to  Rome  Signorelli,  in  company  with  I'erugino,  i'inturicchio,  and  Hazzi.  They 
began  ojwrations,  but  were  shortly  all  suix^rseded  to  make  way  for  Kaphael, 
auu  their  work  was  taken  down.  Luca  now  returned  to  Siena,  living  afterwards 
for  the  most  part  in  Cortona.  He  continued  constantly  at  work.  In  1,520  he 
went  with  one  of  his  pictures  to  .\rezzo.  Here  he  saw  (iiorgio  Vasari,  aged  eight, 
and  encouraged  his  father  to  seoiid  the  boy's  bent  for  art.  Vasari  tells  a  pretty 
storj-  how  the  well  nigh  octogenarian  master  said  to  him,  "  Iniparia,  paren- 
tino.  "  (You  must  study,  my  little  kinsman)  and  clasped  a  jasixjr  round  his 
neck  as  a  jtre.servative  against  no.se-bleeding.  to  which  the  child  was  sul)ject. 
He  was  partially  paralytic  when  be  began  a  fresco  of  the  Baptism  of  Christ 
in  the  Chajwl  of  Cardinal  I'assarini's  palace  near  Cortona,  which  is  the  last  pic- 
ture of  his  that  we  i'lvA  si)ecilied.  Signorelli  stood  in  great  repute  not  only  as  a 
painter,  but  also  as  a  citizen.  He  entered  the  magistracy  of  Cortona  as  early 
as  H.SIS,  and  in  1524  held  a  leading  po.sition  aniong  the  magistrates  of  his  native 
place.     In  or  about  the  year  1524  he  died  there. 

Signorelli  from  an  early  age  j)aid  great  attention  to  anatomy,  carrj-ing 
on  his  studies  in  burial  grounds.  He  surpassed  all  his  contemporics  in  .show- 
ing the  structure  and  mechanism  of  the  nude  in  immediate  action  ;  and  he  even 
went  beyond  nat\ire  in  experiments  of  this  kind,  trying  hypothetical  attitudes 
and  combinations.  His  drawings  in  the  Louvre  demonstrate  this  and  bear  a 
close  analogj'  to  the  method  of  .Michelangelo.  He  aimed  at  power  and  truth 
through  the  nobility  of  form,  and  his  colouring  was  so  rich  and  subtle,  and  his 
chiaroscuro  so  fine  and  true  to  nature,  that  these  lend  to  the  sviblimity  of  the 
subject.  He  had  a  vast  influence  over  the  painters  of  his  own  and  of  succeeding 
times,  but  he  had  no  direct  pupils,  although  he  influenced  on  Michelangelo 
himself,  as  well  as  those  of  the  time.  He  was  a  married  man  with  a  family  ; 
one  of  his  sons  died,  seemingly,  through  some  sudden  casualty,  and  Luca  de- 
picted the  corpse  with  sorrowful  but  steady  .self-pos.session.  He  is  described 
as  full  of  kindliness  and  amiability,  sincere,  courteous,  easy  with  his  art  assist- 
ants, of  fine  manners,  living  and  dressing  well  ;  indeed,  according  to  Vasari, 
he  always  lived  more  like  a  nobleman  than  a  painter.  The  Torrigiani  Gallery 
in  Florence  contains  a  grand  life-sized  portrait  by  Signorelli  of  a  man  in  a  red 
cap  and  vest  ;  this  is  said  to  be  the  likene.ss  of  the  painter  himself,  and  corres- 
ponds with  Vasari's  observation.  The  pictorial  reputation  of  Signorelli  has 
revived  and  ripened  very  much  throughout  Europe  in  recent  years  and  he  is 
now  considered  one  of  the  greatest  masters  of  all  time. 

DOLCI,  (Carlo,  1616-1680. 

Born  at  Florence  and  distinguished  for  his  fine  colouring  and 
high  finish,  his  subjects  invariably  being  of  a  devout  and  sacred 
character. 

No.  512.— OUR  LORD  BEARING  HIS  CROSS. 

TINTORETTO,  (School  of)  Venetian,   1518-1594. 
No.  517.— THE  HOLY  FAMILY. 

Dutclj  ^rbool 

No.  510.— THE  BLESSED  VIRGIN  AND  INFANT  JESUS. 

A  painting  immitating  an  old  print  probably  by  Guido. 
fastened  to  a  board  by  Seals.     A  verj-  rare  and  wonderful  work. 


The  print  is 


-*?4 
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General  i^rt 

RUBENS  [Sir  Peter  Paul],  1577  140 


Among  many  important  works  that  do  not  como  undrr  th.- 
classification  of  -  Religious  ".  is  a  work  of  tho  gr.at(>st  interc   t 
and  n;presentn,g  -The  Fruit  (iarland  -  and  latdv    i  nitd  a 
he  ongu,aI  projc.c.t  by  tho  great  painter.  Sir  I'eter'PauI  Rubens 
Jn  the  process  ot  relining  tins  v.ork  reeentlv,  .Mr.  Cart.>r  found 
pamted  on  the  back  of  the  original  canvas/the  date  1014      The 
larger  work  executed  by  pupils  and  touched   hv   Rubens  after- 
Mr    c'rt/r  1'';  ^'^""-'\^';"'--^--  --  paint..]  u\  the  yc"r  1018. 
T  n^-nl  n  !u'  ^^-^^  "'"■"  ''  ""  '""'^tir,„  of  doul.t  that  the 

Laval  picture  ,s  the  orign.al  by  Rubens"  own  hand,  as  the  work 
tso     bears  full  testimony  to  as  well  as  the  canvas  being  the  sano 
as  the  artist  habitually  used  and  the  same  as  Mr.  Carter  hs 
found  other  genuine  works  painted  upon.     It  was  recen  Iv  dis 
covered  among  a  number  of  other  ra^e  works  which  had  be<^  f o  . 
gotten  for  years  stowed  away  in  a  lumber  room, 
cin-    .^i;,''/^"io"s  painter  was  born  in  WeslphaJia  on  the  dav  of 
Saint  Peter  and  Paul.  June  28th,  1577.     His  parents,  Dr    John 
Rubens  and   Mar.-  Pypeling.  were  natives  of^\ntwerp      itr 
studying  four  years,  Rubens  went  to  Italy  and  then  he  entered 
the  serv-ice  of  the  Duke  of  Mantua,  but  much  of  his  tmie  was 

605  he"  I'.T  T'  '^"""-  "'P-""-"  f^'^'"^-^"^  ^-  the  Duk  .     'In 
160d  lie  uas  sent  on  a  mission  by  the  Duke    to  Philip    III    of 

b.hty.     In  1020  he  went  to  Pans  by    invitation    of   .Maria    de 
Med.cis    and  there  receiv..!  the  commission  for  his  celebrated 
senes  of  p.ctures  of  the  new  p.lace  of  the  LuxenbcMirg  comn^^^^^^^ 
oratmg  the  marnage  of  that  Princes  with  Henry  IV  of  Franc^ 
He  was  sent  on  a  mission  to  Charles  I.  of  England    brwh^m  he 

bTphdf  IV  of%''''-     P  r^  "'^«  '^•"'^'^^-^  -  the'same "ea 
by  i  hilip  IV  of  Spain.     In  this  year  he  married  his  second  wif, 

ante"c  Z?  oft'/"  '''''^1'  ''''  '''''''  -u/gTafp^mp 
ID    he  Church  of  St.  Jacques  at  .Antwerp.     The  pictures  ascribed 
tc  lu.bens  are  extremely  num..i„us,  numbering  manv  tLu'ands 
but  most  were  finished  from  his  "  proiets  "  and  sk.nh  .     ' 

scholars,  of  u^om  the  most  ce.ebr;terwere":'lt;t'^A-'vrn 
Diepenbeck,  J.  Van  Hoeck,  T.  Van  Thulden,  G.  Ze.'e,;:  Jo" 
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(laens,  Snydors  and  Krasmus  (^)ii('lliiuis.  As  a  painter  of  por- 
traits he  cxcclii'il  almost  every  other  master,  but  in  the  deeper 
mysteries  of  |'sy(hic  manifestation,  and  in  re!if,Moiis  \vori\s  lie  was 
far  l)(  hind  the  aseendaiiey  of  the  j^reat  Itahans  or  Vandyke. 

Xo  3'.i'2.    Tin;  lIUIKiAHI.ANI) 

I 'poll  u  nicky  einiiu'iicc  in  a  laiidsciipe.  ii  group  of  .seven  lovely  cliiidren 
are  oariying  a  huKf  garland  or  trophy  ot'  fruit  coniiioscd  of  every  variety  of  the 
choicests  and  tiio.^t  lucious  kinds  This  fine  work  is  the  original  "[jrojet"  for  the 
larger  painting  in  the  Royal  (iallery  at  Dre.sden  The  work  is  finely  preserved 
and  is  painted  with  a  large  hand,  though  well  tinished  I'iie  Hresden  painting 
measures  ahout  one  foot  larger  eaeh  way. 

On  eanvas,  tiOi  inches  wide  .\  87  inches  liigh. 

It  is  a  well-known  fact,  that  Huliens  generally  painted  a  "projet  "  for  his 
paintings  which  were  of  >inal'er  iliuicn^ions,  and  that  the  larger  jiaintings  made 
from  these  "projets"  were  .lade  hy  pupils  and  assi>tants,  wliich  he  afterwards 
retouched  Hryrn  >ays  "  His  proce.-s  was  to  sketcli  out  his  sul)jects  on  a  small 
scale,  and  havt  iiem  transferred  to  canvas  by  his  pupils  uniler  his  own  close 
stipervision,  final'y  <'ompleting  them  himself  with  the  vigorous  finishing  touches 
which  distinguish  his  work.  There  was  no  concealment  about  this  co-operation 
In  a  letter  to  ,"^ir  I'udeley  Carelton  he  carefully  distinguislies  between  thiKse 
whicii  were  all  his  own  anil  tho>e  which  were  only  his  in  part,  as  "  Daniel  among 
the  lions"  Tainted  from  life  Original  l>y  my  hand;  or.  "a  ."Susannah," 
painted  by  one  of  my  pupils,  but  entirely  retouchetl  by  my  hand  "  .\nd  he 
carefully  calls  attention  to  the  fact  that  the  letouched  pieces  are  cheaper  The 
great  ceilling  in  the  famous  Banqueting  Hall  at  Whitehall  I'alace.  is  composed 
of  an  elliptical  panel  in  the  centre  representing  the  glory  of  James  1st.  surrounded 
l)y  smaller  oblong  panels  compose<l  of  groups  of  children  playing  with  wild 
animals,  &c  ,  and  similar  to  the  present  composition  iti  thi-i  collection  These 
original  smaller  pan<'ls  are  ilistributed  in  various  private  collections  in  England. 


TIVOLI  [Rosa  da].  Hi  )7  1705. 

His  proper  name  was  Phihp  Peter  lloos.  H(>  was  tiie  son  ot 
Joiin  Heinrich  lioos  and  was  born  at  Frankfort  in  IGoT.  He 
was  endowed  with  jxeniiis  l)y  nature  and  eneourafied  and 
assisted  liy  an  e.xcelleiit  fathei'.  who  was  al.so  a  painter  of  ani- 
mals. The  Ijand;,'rave  of  Hesse,  in  whose  service  his  father  was. 
took  him  imder  his  protection  and  sent  him  to  Italy  with  an  al- 
lowance, to  enable  him  to  study.  He  established  himself  at 
Tivoli,  where  he  kept  a  sort  of  inena^^'rie  for  the  purpose  of 
studyinjjf  animals  more  conveniently.  His  pictinvs  are  painted 
with  ufeat  viooiir  and  |)recision  and  bis  colourincf  is  remarkably 
line,  thouj>h  it  has  darkened  .somewhat  with  ap(\  He  di(>d  at 
Homo  in  ITO.k  His  works,  which  are  always  of  cattle,  an-  to 
be  found  in  the  Dresden  (Iallery.  ITli/i,  Florence,  the  T,ouvrc, 
Paris,  London  and  many  other  [)ublic  and  private  ^'alleri(  s. 
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1  V  e  r  s  i  t  y 


N"   a4.     ITALIAN  I.A.VI -(  Ail;  WITJl  HIIXS  AXI)(  ATTLK 


On  .•uhva.-.  1  l,.cl  ;{  ii.cl.c;  «i,k.  x  Iv.l  i,„.!„,,  high. 

HALF  IWillem],  in-'Jo-iuo;?. 

A..  ...mu.nt  D.if.I,  paint.,-  of  sfill-life,  born  at  Amsterdam 
^u\i>.iiK  H,.  Has  a  p„o,l  of  Hondrik  I'ot.  who  was  an  historical 
l.amter    an.!  tor  sonir  tnuc  drvot.nl  hinisdf  to  history,  but  not 

Mnd''I-  I'l^'f'"  '";/'""'''''"y-^'-  '"■  ""•'^"•'  ^"  P'^i"^i"P  flowers,  fruit 
■Hid  still-  ifr  as  his  s,.,.,ialty  and  Micccdcd  in  surpassing'  alloth.v 
r-n-nters  m  this  def.artm.nt  of  art.  He  partieularlv  e;c;'lled  in 
ra.ntin-  vases  and  choie,.  works  of  n.pousse,  in  -old  and  silver- 
lie  also  painted  brass  pots  and  earthen  pans  inimitai.Iv.  Xothin- 
can  be  finer  than  the  marvelous  techni<p,e.  lustre  and  beautv  o? 
enlour  and  finish  than  is  r.^vrviled  in  his  ehoice  works.  He  die 
at  Amsterdam  in  1093. 

Xo.  88.    STILl.  I.IFi: 

upon  Jtrk'iiir^^^^TiaMo  w;H;\i'^y;:r,;;;  -  r  ■  r'-^'-f^  f '■" '•'^ 

mmammmm 

On  canxa.-*.  20  inclies  hi-h  x  '.'U  inches  wide.     Signed  \V.  K. 

^^']i"6"?67S"®'  '''  fP'°^'^"^'"^Pa««.  Michelangelo), 

A  celebrated  painter  of  fruit  and  flowers,  born  at  Tlon.e  in 
IfilO.     He  was  the  scholar  of  Fioravanti.  who  excelled  in  paint- 
ing glorious  compositions  of  musical  instruments,  fruit  and  flow 
ers,  and  sometimes  with  figures  and  curtains,  stuffs  and  other 
objects^     Campidog  10  excelled  in  fruit,  and  his  pictures  are  gen- 
erally finely  grouped  with  curtains,  or  architectural  backgrounds 
He  was  called  Campidoglio  from  an  office  he  held  in  the  Camm- 
do^^o  or  Capitol  at  T^ome.     There  is  a  whole  room-full  of  them 
at  Hampton  Court  Palace,  near  London.     He  died  1670. 
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No  30.  -A  GKAI'E  VINE 

This  still-life  painting  is  a,  fine  rendering  from  nature  of  a  grape  vine  laden 
with  luscions  grapes  growing  in  a  nook  with  the  sky  seen  beyond  Hoth  black 
and  while  grapes  are  intiodiaed  and  the  leaves  form  a  hue  contrast  to  the  masses 
of  fruit  in  their  sered  colouring. 

On  caiiva:*,  35  inches  high  x  30  inches  wide. 

BAPTISTE  [Monnoyer,  Jean  Baptiste],  i6.u;  1699. 

Rorii  at  Lisle,  Belgium,  in  1G36.  He  studied  at  Antwerp 
and  for  some  time  applied  himself  to  historical  painting.  He 
went  to  Paris  when  quite  young  and  took  to  painting  flowers  and 
fniit.  He  was  received  with  distinction  and  was  employed  by 
Le  I3run  in  ornamenting  the  palaces  of  Versailles,  Trianon, 
Marly,  VinciMines  and  Mendon.  During  a  residence  of  20  years 
in  London  he  decorated  the  mansioris  and  palaces  of  royaUy  and 
the  nobility,  including  Hampton  Court  Palace,  Windsor  Castle, 
&c.     He  dieJ  m  London  in  1699. 

No.  65.— A  COMPOSITION  OF  FLOWERS. 

Painted  from  nature,  poppies,  tulips,  roses  and  many  other  (lowers. 
Through  an  o()ening  is  seen  the  sky. 

Canvas,  2S  inches  high  x  '2'jJ  inch"s  wide. 

MEULEN  [Van  der,  Adam  Frans],  I6a2-1G90. 

He  was  born  at  Brussels,  Belgium,  in  1032,  though  he  resi- 
ded so  long  in  Paris  that  he  is  generally  classed  with  the  French 
School.  He  was  placed  with  Peter  Snayers,  but  he  soon  sur 
{ assed  that  able  master.  Some  of  his  works  finding  their  way 
to  Paris  attracted  Le  Brun.  Van  der  Meulen  was  invited  to 
Paris  and  given  rooms  at  the  Gobelins,  where  he  was  employed  in 
designing  tapestries.  He  painted  the  principle  battles  of  Flan- 
ders for  the  Chateau  of  Marly.  He  also  painted  huntings  and 
calvacades.  His  works  are  found  in  all  the  great  collections,  es- 
pecially of  England  and  France.  His  peculiar  charm  was  in  the 
skillful  depicting  of  horses  and  men  in  engagements  with  fine 
effect  of  nprial  perspective  and  landscape.  Th(>  purity  of  his  col 
ouring  always  exhibiting  a  delightful  silveriness  and  exquisite 
touch. 

No.  58. -AN  ENCAMP.MENT   (not  restored). 

I'nder  a  sutnmer  sky.  where  a  broad  plain,  through  which  runs  a  rivulet, 
is  seen  a  number  of  tents  mostly  occupied  by  women  and  children.     Some  of 
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those  are  offonnK  fn"ts  to  the  mounted  men  who  occupy  the  centre  of  the  nic 
ture.  In  the  nght  hund  fore-round  are  u  numher  of  tetkorod  horses  uul  i  ^r^  m 
tnZT  I'v';"*^  '"i:^,:^K'''i"R  ^'P^n  ^^  tree  in  the  middle  Sm^'iV  -f  ml^ 
hangmg.     Ui.stunce  hills  d.srlo.se  a  church  and  building,  of  u  town 

On  canvas,  22i  inches  wide  x  1!)  inches  high 
Pendant  to  Xo.  9;i. 

No.  03.-A  UA-n-LE  SCENE  (restored). 

in  th/^;it::;S!'^:t.iz'£l^  ^"Si^  c:;.ir;l.-'l:,ri;r  ■'?;;  f^r-' 

ground  a  group  are  fighting  han.l  to  hand  and  ^J.";.  \  ^Jf ^    f \,, ,   .Jf,    -- 

S^Jd:^:iX'i.;"^;:'is^S;,f^rl,n  \t  S  -^^.^li  ^'^^  '^  "^^^^^^ 

is  in  progress,  whilst,  in  the,  middle  S^ii^i^'mnlhJ^rwounded^'SS 

lti;^':t:^i;Si::i^l-j's: -f:r:s.2'^  ™^  ""'^  ^-^^  ^-'^ 

Canvas,  22^  mchos  wide  x  lOj  inches  high      Signed  V   M 
Pendant  to  No.  .58. 

VERNET  [Claude  Joseph],  I7u  itsj. 

Wa.s  born  at  Avignon  in  1714.  After  receiving  instruction 
from  h,s  father  Antoine.  he  was  sent  to  Aix  and  studied  unde- 
local  artists  At  the  age  of  seventeen  he  so  successfully  carried 
out  .some  decorative  work  for  M.  de  Baumont  that  his  patron 
raised  a  subscription  to  enable  him  to  go  to  Rome.  The  works 
he  sent  home  excited  such  admiration  that  Madame  de  Pompa 
Jour  begged  h.m  to  settle  in  Paris.  On  returning  to  France  m 
1753.  he  was  admitted  into  the  academy  and  soon  after  Lr  lis 

sel^rirT^'f  ^!"V^P^i"t  ^  «et  of  twenty  pictures  of  French 
sea-ports.  He  devoted  nine  years  to  this  undertaking,  but  only 
sixteen  were,  however,  finished,  on  account  of  the  war  with 
^.ngland  preventing  any  such  peaceful  pursuit.     Vernet  died  in 

and  are  to  be  found  in  most  of  the  best  galleries  of  Europe. 
No.  121 — A  SEA-POHT. 

A  view  of  a  sea-port  involved  in  a  erev  mist      In  tha  ,r,;,hu^  j-  * 
venerab  e  castle,  upon  the  wills  of  which  ,.,„"«  middle  distance  a 

a  live  eel  to  a  won.an  who  is  holding  hef  apron  to  c'  ch  ?t"  n*^'  In  'ich^.r^'^".'^!"^ 

Canvas,  2o  inches  wide  x  18^  inches  high. 
29 . . 


Art    Treasures     of     Laval     University 


POUSSIN  (Gaspard, Dughet or  Le  Guaspre),  kh.m (;;:>. 

Thf  f.'r(ntcst  French  landscape  |m inter  (toyetlur  with  Clatuk- 
tie  Lorraine).  His  parents  were  French,  bnt  settled  in  Konie. 
where  he  was  horn  in  l()l;{.  They  were  a  kindly  natnred  peopK' 
and  received  into  their  house  their  frilow-conntninan.  Nicolas 
i'onssin,  then  a  lonely  and  'iendless  student  in  iJoirie,  and 
innsed  him  throii;,'h  a  dan^'eroMs  illne^.,.  This  friendship  hroii-,'ht 
ahont  the  ^reat  painter's  inarria^fe  with  a  dauj,diter  of  his  hosts: 
and.  moreover,  seein;,'  the  inclination  of  the  younfi  Gaspard  to- 
wards art.  he  took  him  as  his  pupil  and  for  three  years  carefullx' 
tniiiied  him  with  thoroufjh  iustruitioii.  Caspard  owed  much  to 
this  tHMuin;.^  and  was  ever  a  devoted  disciple.  He  always  stud- 
ied Natiu'e  and  (  in-iched  his  knowled;fe  of  her  ever-chanuiti<j  as- 
pi'cts.  }],•  carne  under  the  influence  of  Claude  I.orrain.  wiio 
was  then  in  the  z<'nith  of  his  fame.  The  studv  of  T-orrain's 
works  had  a  most  beneficial  elTect  upon  him.  His  life  was  en- 
tn-ely  devoted  to  art.  He  had  several  houses  in  and  around 
Home  in  order  to  better  study  the  scenery,  and  his  beloved  Cam- 
papna.  from  which  subject  his  paintinfjs  were  mostly  taken. 
The  facility  of  his  execution  was  marvellous,  and  he  is  said  to 
have  re(iuired  only  a  day  to  finish  a  larpc  picture.  Specimens 
of  his  art  are  to  be  found  in  most  of  the  important  public  and 
private  collections  of   Europe.     He  died   in   Rome  in   1(37."). 

No.  278.-CLASSICAL  ITALLW  LANDSCAPE. 

This  delightful  scene  represents  a  landscape  composed  of  a  riiKcrd  fore- 
ground into  vyhich  a  river  falls  over  rocks,  forming  a  cascade  or  waterfall  In 
the  middle  distance  is  seen  some  villas,  surrounded  bv  a  lu.xuriant  growth  of 
trees  and  some  figures.  Behind  all.  high  mountains  nse  in  the  distance  In 
rear  foreground  are  three  figures. 

On  canvas,  ISJ  inches  high  .\  1.5J  inches  wide 

thi=  JL'^J  r'  to  number  '277.     Both  these  cabinet  works  are  fine  specimens  of 
this  great  trench  masters  work,  ' 

No.  277.— CLASSICAL  ITALIAN  LANDSCAPE. 

Bevond  the  nieged  fore-round,  into  which  a  river  is  falling  over  rocks  is  a 
beautiful  cascade.  In  the  midde  distance  among  richly  wooded  hilk  are  some 
castles  and  a  church.     In  the  foreground  are  two  figures      Summer  sky 

On  canvas,  18J  inches  high  x  1.5J  inches  wide  ' 

Pendent  to  number  278 

WILSON  [Richard,  R.  A.]  17131782. 

This  celebrated  English  master,  one  of  the  greatest,  if  not 
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u<!^:^yZ:  '"'T\  "^  t  ^'"'"^  School,  u,.s  born  in  Mont- 
M^    rjsh,  ,    ,n     Nalos.     H.>  was  the  son  of  a  clorfjvman    an.l 

am    .^rf.     \\  ,|s on  s   works   are   characterized   bv   fjreat    breadth 
h:^l7       7''^";  '',"'  ••"'T^-  ''  ^'"'-  --"•<•-  of  con.po.itio     ar  .1 

in^rJal^tl     Se  St^Bo^   ^^^-'^  -U.ablo  and  ever 
No.  43.-A.\  ITALIAN-  LANDSCAPE. 

by  a  LMSI?;'  r-i";;  '^r'Tr  fiit^ttin^ri"'^  "^  "•'"'■''  '^  "'^-"'•d 
heyon.1  reveals  a  I.eautifunuke  pon  the  sltZ  '^  *>  f^'T^'''''.  '^'*'''  ^'''^ 
ruined  .a.stle  ;  farther  in  theX.tZe  th .  i  ^  '^"^  "J  "'"'■"  '■*  "  ''"•'  "^ 

A.u,n,ner.l.yoverh;a:u:,'d7nt/tLVh^su:;te^^^^^    '^  ^""'""^  '•>'  "-""--• 
On  panel,  U  j  inches  wide  x  9J  inches  higli. 


BOUCHER   (P^RAN(,()is),   (See  pape  39) 


No.  328. 


dSS^;'£vr'""'"'"  "^"""*'  '^  ""'^  "f  '''^ 


rare  works  lately 


figi.re"SwoSnth\trorSh3r'i;r  "'/  "'r^'^'^  en.lSaUc 
amid  flowers,  and  holdbg  in  her  Lnds  a  lo^^^^^  seated  upon  the  ground 

fi^re  of  Cupid  hovers  above  showering  flowe^'l^^'  he  het^nf^'r  ""^TS*  •  The 
The  background  is  composed  of  luxuriant  foLae„nH  .t  "^ ^iPPy  «Pnng." 
va.se  containing  flowers  and  a  buXo" myrtle^  '  "  '*'''  ''^^'  '"  ^  ^P'"''^*'! 

On  canvas.  44J  inches  high  x  34i  inches  wid,  . 

MOGFORD,  (John),  1821-1885. 

No.  «03-~J0™iT  OP  A  YCn^XG  ENGLISH  GENTLEMAN  BESTRID- 

who  «SliT„de°ftrlTa'n"S  fi^v^t"hiSS  I'nV "''^T '^''-  ^"«"t  f^"*" 
At  the  age  of  eleven  he  waTo'iceT^t  ?  L  T  "  r."**"  ^'"'" '"  ^^""^^^  l^-'- 
entered  the  .school  of  design  and  studied  two  v"  '"  ^.'"^"'L*'-  V'}  ^''^  ■■*■""•"  he 
Dyoe.  R.  A,  and  becauTa  n  eSr  „  he^  CTt  ^^^ 
restorer  of  paintings  and  painted  f^rtraitrexWWed  ^t  Ho^  1  ^'  '"'"'""  ^ 
becanje  member  of  Institute  of  Painters  tnwTter  Colour         " ""       '"'^""^  '^"'^ 

refineJEnXS'C^'^itU;;^1;;^''^!SulSr  "  ''^"''*'^"'  '^'''"P-  '"to  the 
is  exceedindy  Sne  .and  is  en„.  ?   '  Tw.t.'l^  '"'5   '''''  synonymous.       The  work 


■  •  ",    V.  "-  ""i:ic  iireeu  a:i'j  culture   .in 

IS  exceedingly  Sne  and  is  equal  to  Dye  or  T.'.wrence 

WEENIX  (Jan,  the  Younger),   1640-1719. 


(Canvas  30  x  40.) 


He 
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Amsterdam  in  1640.  He  was  instructed  by  his  father.  Though 
less  versatile  than  his  father,  be  also  painted  landscapes,  ani 
mals,  figures,  portraits,  fruit  and  flowers,  and  architecture. 
But  he  particularly  excelled  in  dead  game,  in  which  be  may  be 
said  to  have  equalled  any  artist  of  his  country.  His  great  name 
was  acquired  by  his  pictures  of  hunts  and  dead  game  ^lis 
works  have  always  sold  for  high  prices  and  their  value;  has  stead- 
ily and  continually  increased.  He  was  employed  by  the  Elector 
Palatine  John. 

No.  228.-STILL  LIFE 

A  foiiiposition  of  deud  eanie  :  a  bnu'c  of  piirt ridges  hung  to  a  bu:jket,  to 
which  i«  tied  two  smaller  liirus.  The  l)asket  hiings  to  a  hraiich  of  a  tree  Oq 
the  ground  is  a  bug,  a  pheasant,  ptanniguu  and  grosslieak.  A  blusteti  tree  On 
left  and  foliage.  On  rignt  mountainous  lands  and  a  suiiinter  sky.  Tainted  with 
great  dexterity,  fine  colour  and  decorative  etVect.  This  painter's  works  are 
extremely  rare  and  greatly  sought  after  and  only  found  in  the  choicest  collections  _ 

On  canvas,  41  inches  wide  x  32  inches  high. 

CUYP  (Aelbert).    lo-.'o-iGOi. 

He  was  the  son  of  Jacob  (lerritsz  Cuyp,  and  born  at  Dor- 
drecht in  1G20,  and  studied  under  his  father.  Little  is  known  of 
his  life.  But  he  died  in  1691  and  was  buried  at  Dordrecht. 
The  works  of  Cuyp  are  characterized  by  simplicity  and  breadth, 
and  his  interpret'^ tion  of  nature  is  not  only  true,  but  is  conceived 
with  a  philosophic  and  poetical  trend.  Cuyp  was  first  appre- 
ciated by  English  collectors  and  whereas  his  works  only  fetched 
a  few  florins  at  first,  they  are  now  worth  more  than  their  weight 
in  gold.  Although  this  great  artist  is  most  commonly  known  .i.s 
u  landscapist,  he  painted  equally  well,  landscapes  by  daylight 
and  all  hours  of  the  day,  evening,  dawn  and  night  scenes,  sum- 
mer and  winter,  which  latter  are  greatly  sought  after.  Still  life 
birds,  game  and  animals  of  all  kinds;  horse  fairs,  skirmishes  of 
cavalry  in  an  equal  manner  if  not  superior  to  Wouvermans.  His 
moonlight  subjects  are  inimitable.  Cuyp  also  painted  superb 
portraits,  interiors  and  conversations,  interiors  of  stables, 
and  churches,  as  well  as  fruit  and  flowers,  and  he  is  called  the 
most  "  universal  painter  ".  His  works  are  generally  signed 
A.  C.  or  A.  Cuyp. 

No    82.— A  HUNTING  SCE:NE 

In  the  centre  of  a  hilly  landscape  a  gentleman  in  a  red  coat  bestrides  a 
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whito  horn-      A  My  and  npntlenmn  on  l,.ft  are  nU„  m,Minf«H|    eh.-  l,»lv  ..  hnr- 

■ky  ui.d  golden  effe<t.     The  work  w  diarar  teri^tic  of  Vwus  iWt  works  i  in     v 
precwion  of  handling  and  tlrame«.  and  nrhne*  of  colouring  *  ' 

<'n  panel,  JTi  inrhrs  high  x  L"J  inches  wide. 

FRAGONARD,  (Jean  Honore),  17,^2  1805. 

A  <rl.l)rat.'d   Frotuh   historical,    inytholoci.nl    and    cvnrv- 

painf.r.  horn  at  OraBs..  .n  17:i2.     H.  studied  .nul.T  Chanhn  and 

l^.mh.r    with  whou.  h..  made  rapid  proun-ss  and  u.-nt  to  |{<,me 

at  an  .arly  afjo,  vvh-.n-  \w  was  wry  s.iavssful.     H..  was    very 

rri.-hratcd  and  his  works  cninniand  .-nonnous  prices. 

wlmt  rei'nd.ll"s'' I*:  ^'„'  "'"'T  '"'""  ""^*'"'"-'l  '"  'Jainshorough  whom  .t  so.ne- 
\VI  ^'iVhl.'l,?.'  ■«  a  young  gallant  dro^«e.l  i„  the  attire  of  tlu  ,K.ri,Kl  of  f^oui. 

ZURBARAN,  (Francesco),  159^  1662. 

Bora  in  1598.  in  Spain.  Hi.s  father  was  a  husbandman  and 
bro.if.rh  h.s  s.n  up  m  the  same  employment,  until  the  bov  showed 
sueh  talen  .n  pamtin-?  that  he  was  released  from  the  plough  and 
placed  undcT  th.^  tuition  of  Juan  de  Roclas.  He  painted  faith- 
fully everything  from  nature.  He  painted  several  fine  works  for 
the  Carthusians  of  Saint  Maria  de  las  Cuevas,  as  well  as  the  Car- 
husians  ()f  Xeres.  on  one  of  which  he  signed  his  name  as  painter 
v'.     n  i?^'  M  ^TT.^""  '^''^^  "'th  Velasquez,  and,  while  he 

rjril^  TV  ^■''^'""•■'  "^  "^'•'•"'''^  "  '"  ^he  Buenretiro.  it 
IS  said  Phihp  R  often  visited  him  during  the  progress  of  ihe 
work,  and  that  one  day  he  expressed  his  satisfaction  by  layin- 
his  hand  cm  the  painter's  shoulder,  and  called  him  "  painter  tS 
the  King,  and  King  of  painters."  ^ 

X<>.  268.— A  MONK  HEADIN'G 
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historical  portraits; 


HAMEL,  (TheoJ 


Canadian  Painter, 


1«0.  POHTKAIT  OK  .M.iu  I'KANVOIS  DK  MONTMOHKNt'V  First 
Hisliop  ol  (.iuelx-c  mui  Koiiiuler  of  the  St'iiiiiuiry.  School  of  I'hiiipiie 
de  Ciiuiiipaif^ne. 

Mgr  Kruiivois  dc  Moiitiiiorency  Laval,  first  Hishop  of  Qiielwi',  was  the  son 
of  Ungues  lie  Kavul,  Seigneur  dv  Alontigny,  ami  Mile  Miehelle  IVriianl.     He 
\v;us  horn  in  the  dioeese  of  fhartres,  April  HO,  UV2',\.     The  future  prelate  was  first 
educated  by  the  .lesviits  of  Lafleche,  and  his  prediiectiun  for  religion  was  verj- 
early  eyideiiced,  and  he  received  the  tonsure  in   ItiHl.     Three  years  later  the 
ileath  of  an  elder  brother  caiiseil  the  family  title  and  proiH-rty  to  revert  to  hini 
but  he  renouticed  both,  in  favor  of  a  younger  brother,  his  aspirations  not  being 
of  an  earthly  nature.      Having  teruiinatetl  his  study  of  thcologj-  at  i'aris,  he  was 
consecrateil  a  priest  Sept.  2H,  l(il7,  then  being  twenty-five  years  of  age.     There 
existed  at  the  time  a  pious  congregation,  foundetl  by  Father  IJapot,  and  which 
Bubse<piently  develoixnl  into  the  Maison  de.s  Missions  Etrangc^res,        1  the  then 
Abb<S  de  Montigny  was  one  of  the  association,  and  his  early  works  in  connection 
therewith  show  his  imtirin^  zeal  am'  determination  of  character.  When,  in  Ki.'il. 
the  project  of  sending  a  bishop  to  New  FVance  was  decided  on,  it  was  not  sur- 
prising that  .M.  de  Laval  was  generally  regardeil  as  the  most  fitting  selection, 
though  with  true  iiuKlesty  he  shrank  at  first  from  the  tremendous  task.     The 
Qoeen,  Anne  of  Austria,  herself  intervened  and  entreated  the  future  bishop  to 
ac  eept  the  saereil  office.     He  finally  acceinletl  to  the  call  made  u\wn  him.  and  in 
May,  1G5.S,  he  was  preconi/.eil  and  receivwl  from  His  Holiness  Alexander  VTl, 
the  bulls  which  established  the  bishopric  of  I'etrea,  in  fKirx  inf.,  and  created 
Mgr  Laval  at  the  same  time  Vicar  A|H)stolic  of  New  France.     In  Dec.  IIW.S,  he 
was  consecrateil  by  the  Papal  Nuncio  assisted  by  the  Bishops  of  Uhoilez  and 
Toul,  then  being  thirty-five  years  old.     The  young  prelate,  at  the  outset  met 
with  obstacles  which  were  raiseil  in  certain  (luarters.     Mgr  de  Laval  hei'ded  them 
but  little,  his  duty  causing  him  to  acknowledge  but  one  authority  of  the  Holy 
Father  and,  in  Ui.V.),  accompanied  by  MM.  de  Maizerets,  de  Torcai)el,  I'elerin, 
de  Bernieres  ami  the  future  martyr  Father  Lallemant  he  arrived  on  the  scene 
of  his  future  great  and  lasting  laiiours.     From  that  moment  the  name  of  Mgr 
de  Laval,  ano  the  hi.story  of  New   France,  may  be  reganled  lus  synonymous. 
His  works  as  a  bishop  of  the  church  of  (i(Kl,  as  a  statesman  and  a  citizen  struck 
roofs  which  cji'i  ne»er  be  eradicated.     Of  high  social  rank,  he  sacn('cil  ail  to 
exercise  the  office  of  Hishop  in  a  comparatively  unknown  wilderness  and  .set 
hiiiiself  to  work,  with  a  devotimi  and  zeiJ  not  excelled  by  the  mi.ssionaries  of  the 
earliest  apes  of  the  Church,  to  bring  this  cotmtry.  as  it  then  was  iino  the  Christian 
foil!      ■•  ills  name  livelh  evcrmoii' "  and  his  works  follow  aim.     The  .scih!  he 
plamcil  lias  grown  ami  bli>ssoiue.l  and  borne  abmidaiit  fruit.      It  may  be  tnilli- 
fully  said  that  no  grander  luonuMient  than  the  stately  and,  in  parl.s  venerable 
pile  of  buildings  wliich  cluster  around  the  Hasilica  could  be  foi.nd  to  "  kcc|)  lii.-^ 
meiiioi-y  green"  and  remind  the  pas.xer  by  of  the  great  deeds  in  Church  and 
State  he  iH-rloniied.     He  "  so  sepulchred  in  such  pomp  doth  lie.  that  kings  for 
such  ;i  tomb  would  wish  to  die."      It  would  be  iitipossilSle  to  give  in  a  mere  foot 
note  to  a  portrait  even  a  baie  oullinc  of  the  career  of  .Mgr  de   Laval,   and  it 
w(>ul<l  be  iiii|HTtinenl  to  alleinpl  it.      Hut  no  grander  name  is  inscribei!  on  the 
amials  of  Canada,  and  no  biography  is  better  wortli  studying  than  his. 

No.  207.     IDUIHAIT  OF   Ft)l'i;   PUS  l.\ 

Life  sized.     Heprescnted  in  full  robes  with  .^lole.  in  the  attitude  of  bene- 
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<iiHi(.n.     Im  his  loft  haiHl  is  :i  .scroll  l„,irii.K  the  in.s.Tipti,m  :    linu,lia,t  omnii.,tr„s 
Oenn  (jui  irniurit  in  aniihnm  nostrum.  ' 

"ii  oiivas,  <»  icct.  2  liigh  x  (>  icct  wi.ic 

Mis  lloli.u-ss  I'ius  l.\  ((ii„vu..i.i  Maria  Mast.ii)  ua-  a  in,.n,'>,.r  ..f  Ih..  n„l.le 
hiMiily  ol    K-rrofti  ati.l   was  l,„ni  at    Si.u.p.glia.  .Uav    l.tlli.  i;!»2    V.uWvinc.  the 
ones  (u,.Kl,  he  was  sent  aflerwar.ls  on  a.,  i.nporlant-papal  nMs.sio„  to    '     ^au 
hs  al,.l,t.v  provtHl  so  great  that  o,.  Ins  return  to  Ko.ne  he  was  a.-imint,.!  to  one 

?i     le^'MH-iT""  "'  ""■  '•'•••'•r-V-rVvil  .lepartn.ents  of'a'innni.stn.tion 
In    he  >eur  1H2<  he  was  eonseerated  as  Arehl.ishop  of  Spolefo  where  his  a.ln.inis- 

a  turl.nlent  ele  nent .  In  IS4t,  he  was  cTiosen  to  (ill  the  eluiir  of  St  iVter  un.ier 
he  na.ne  ..f  I'n.s  the  Ninth,  Mis  pontitieate  .•overe.l  a  period  of  .lit  ,•,,".[ 
.  M.T'  "■"  ,^'''»'-  '":'.'''^  """"<-  '"'V'T  'Hitered  an.l  his  a.l.ninislrafion  wis 
luultless.  Many  niost  nn|H.rtanl  .-vents  took  plaoe  durinK  his  reign  notal.lv  the 
conv..n.ng  of  the  (l.Munenu-a  a.uneil  .,f  IH<}7  an.l  the  pul,li,-ati.,n  .,f  the  famous 
L.u-yel...al  p;u  Syllal.us,  1  he  Holy  Father  .-..lehrate.!  th,.  twentv-fifth  a.  i  i- 
%en.ary  of  h.s  IVmldu-ate  ...  IS71,  an.l  received  the  e.M.gralulations  of  the  wh.Vie 
cath.)lie  worl.l  an.l  a.n.mg  other  marks  of  the  esteem  in  whi.h  he  was  hel.l  were 

He  dicil    n  1H<,S   the  jubilee  y.-ar  of  Ins  .'onsj-eration  ius  Arehl.ishop  in  the  see  of 
Spoleto  having  U-en  .eU'l.rate.l  in  June   1,S77.     He  was  su.v.mhLhI  by   H    K 
lardinal  I'cechi  as  Leo  \II1. 


N.).   190.-I>ORTHAIT   OF    HKV.    L. 
University,  by  Theo.Ilainel. 


J.    CASAFI/r,    First  Hector  of  Laval 


M.  Casault,  the  Foumler  of  the  University,  was  born  in  1!H)S.  and  when 
14  years  .,f  age,  entered  the  I'etit  S.'<,ninaire.  He  wxs  a  brilliant  scholar  a..d 
completed  h.s  course  ot  st,..h.>s  m  six  years.  In  1S2S.  he  entere.l  the  tJr  ,,d 
Seminary  an.  was  .,r.lame.l  a  Pri,-st  ii>  1831.  an.l  for  three  years  w:,.s  r„r,  "t 
Up  Sante  H.-  wius  called  t.)  the  Seminary  .>f  (Juel.ec  ab..ut  this  time  where 
he  spnt   the  remaiiuler  ot   his  saeer.l..tal  life.      Un.ier  a  .somewhat  col.l  and 

I.Tilv   ^'"TV""'!   yi    *  'fi'"'^  '"'^  "  "  "'"'  '"'^1  '''■"^•'''^'  "''»""'  <*  L>"-<n,lle.sH 
enarity  and  a  heart  .)t  gold. 

On  canvas.  \  feet  high  x  3  f.-et  wid.v 
No.   1»7.     I'OUTUAIT  OF  tJlKKN  VIcroHIA  (Copy  by  LC-gar.^). 

Life  size,  .U.picte.l  in  her  .-arly  youth.     She  is  in  regal  robes  an.l  in  the 
act  .)t  !i.s.'eii<lmg  the  throne. 

On  .'anvas,  «.)  feet,  (i  inches  high  x  .'.  l.-.-t   1  inch.'s  wide. 


I'he  reign  of  Vict.>ria,  born  ISIO, 


a.redcl   1S37.  and  .lii'il  1<.)01,  forms  an 

t 


historic   .•p.,c|,.   an.l    was   Ih..   longest   i..    British    histon'.     She   plave.1    a   .nii'et 
umemon.strative  but  tirni  part  in  the  ev.M.ts  of  tlu-  p.-ri.;i  she  sat  on'ti.e  Thr'.ne 
anil  .set  an  example  to  h.'r  iH-o|>le  which  left  its  mark  on  .societv 


Her  ("oiirt  was  pure  ;   her  life  ser.-..e  ; 

(i.Hl  gave  her  |K-ace  ;  her  land  reposed  ; 

.\  thou.^^arid  claims  t..  reveren>'e  .'los.-d 
In  her  as  .M.ilher.  Wife  an.l  tjue.>n. 

.Villi  Stat.'Miicn  at  licr  ciiiiici!  niel 

\\  ho  knew  the  .■M-aMHis  wii.Mi  to  lake 
0.ia..<ii.ii  by  the  liaml  and  make 

The  liDunds  ..f  freedom  wider  still. 
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By  shaping  some  august  decree 

Which  kept  her  throne  unshaken  still 

Broad-based  upon  her  people's  will 
And  compassed  by  the  inviolate  sea. 

RIGAUD-Y-ROS,  Hyacinthe-Franyois-Honorat-Mathias-Pierre- 
le-Martyr-Andr^-Jean. 

ifiKn'"^  celebrated  French  portrait  painter,  born  at  Perignan,  in 
1659.  He  painted  5  Kings,  all  French  princes  of  the  blood,  and 
most  of  the  distinguished  men  of  his  time. 

No.  510.-PORTRAIT  OF  LOUIS  XIV,  (King  of  France).     Life  size. 

No.  511-TIIE  ORIGINAL  PORTRAIT  OF  JEAN-BAPTISTE  TALON. 

.  P"™  in.Picardy  in  1625  ;  died  in  Versailles  in  1691.  He  held  offices  in 
the  intendencies  of  Borde.-iux  and  Lyons,  wus  intendant  of  Hainault  in  1661-63 
and  was  appomted  on  23rd  March,  1663,  intendant  of  justice,  police  and  finance 
of  Canada  Acadia  and  of  her  possessions  of  the  French  crown  in  North  America 
He  was  the  second  intendant  of  New  France  which  greatly  improved  under  his 
adm.n.strat.on.  After  compelling  the  Con>pany  of^\ew^  France  to  abandon 
Its  monopoly  of  trade  m  Canada,  he  endeavored  to  develop  the  resources  of  the 
country,  was  the  hrst  to  build  ships  in  the  colony,  estai^lished  a  trade  between 

hfi'firff  ?'  •   '"x-^  i'u'T'  '■^'^  "'^"'*''*  "'™S  the  river  St.  Lawrence,  built 

the  hrst  brewery  in  North  America  and  tried  to  open  a  road  across  the  country 
to  Acadia,  l-nder  his  auspices  St.  Simon  and  Albaael  penetrated  to  Hudson 
Hay,  and  Dauinont  de  fet.  Lusson  took  po.ssession  in  the  king's  name  of  the 
countn-  of  the  upper  lakes  and  he  prepared  the  way  for  the  rimarkable  series 
ot  explorations  that  led  to  the  discovery  of  the  great  northwest.  He  established 
a  mihtary  aristocracy  in  Canada,  promoted  immigration  and  took  special  care 
to  provide  for  the  increase  of  population.  He  was  recalled  in  1668,  but  resumed 
the  intendancy  two  years  later  till  1672  when  he  returned  to  France  and  ob- 
tained a  high  post  in  the  kings  household.  In  1671  the  seigniory  that  he  had 
founded  at  Des  Is^let,s,  ,n  Canada,  was  erected  into  a  barony,  in  107.5  his  two 
other  seigniories  of  Ormale  and  Orsainvillo,  were  likewise  made  baronies  and  he 
afterward  took  the  title  of  Count  D'Orsairiville.  "aruu.ts  anu  ne 

LEBRUN,  (Marle-Louls-EUzabetti,  nie  vig^e. 

The  celebrated  French  portrait  painter,  born  in  Paris  in 
1755.  In  1779  she  painted  her  first  portrait  of  Marie  Antoinette, 
whom  she  afterwards  painted  2-5  times,  and  became  on  terms  of 
the  greatest  intimacy. 

No.  515.— PORTRAIT  OF  THE  DAUPHIN. 

No.  313.-PORTRAIT  OF  GENERAL  THE  MARQUIS  DE  MONTCALM 
probably  by  Largilliere  (French  School). 

Half  length  figure  standing  looking  at  spectator  Dressed  in  a  military 
light  arnioured  vest  and  surcoat  of  plum  colour  which  shows  beneath  a  waistcoat 
triinmed  with  gold  braid. 

(.^anvas,  32  inches  high  x  27  inches  wide. 
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Louis  Joseph,  Marquis  de  Montcalni-Goyon,  born  1712  and  oarlv  nnf»r;^„ 

the  offer  of  the  conmmnd  in  New  France,  and  in  May  I75(i  he  arrived  at  Ouebec 
The  war  in  progress  in  America  against  the  French  /as  I.eine  uaeed  wi?h  J-^^- n„ 
succe^  when  Montcalm  arrived  w^,h  instructions  whi^h  ?rSa!evere  lui^d?cl^^^ 
M  well  as  being  productive  of  most  conflicting  relations  with  thr^.v,  rnor' 
Vaudreuil.  Bu  m  spite  of  difficulties  he  boldly  grappled  u  it htL  J  tSn 
His  first  campaign  proved  a  triumph.  Osweeo  was  canturml  nn^  L  „  ^  » 
important  position  lost  to  the  Britfsh  and  Ai^^er^nnSs  to  t  \\  iZm 
Henry  surrendered  in  17o7  with  2,000  men  and  the  conquered  were  pro  ised 
the  conditions  of  war.  This  war  marred  by  a  massacre  l.y  Indians  bu  for  tWs 
the  I^reneh  were  not  responsible.  Hut  while  Montcalm's  gCiu^'ha  ,]?ecked 
ery'S  rilts  Th^cSf  'c"  trench  possessions  his  nos'ition\vtb  c^  li^ 
,,f-i^^        1-  •  f,™ \"""J''an  f'o^eninient  was  corrupt  and  inefficient  •  division, 

ItickTrir''''  t""*'^^  L  ^  '*"'"^''"«  =*"">■  ^^•'*''  ""t  reinforced  a"d  the  British 
diSfr  ^^''.^'^^  Te'*^  ^^'"S  organized.     Montcalm,  however,  deter  nined  to 
f  In^tni    f"  '^  ^"'^  "'^?^  Abercromby  :  and  at  Ticonderoga,  July  1758  Kifned 
?K  °Pn°^  almost  crushing  force.     An  interesting  relic  of    iiis  Wttle   k  own 
as   he     Drapeau  de  Carillon,"  is  pre.served  in  Laval  University      Bu   cond   Za 
m  Canada  were  becoming  more  and  more  unfavorable  and  the  remonSces 
and  prayers  of  Montca  m,  who  appealed  to  Governor  Vaudreufl  a.r"he  S 
fi  ^^'^n^'e' a^'^'  ed  nothing  :  and  the  following    ear  this  noble  officer  was  force! 
to  confront  under  most  untoward  circumstances  the  powerf.d  forces  sent  by  the 
Bntish  goveruinent  then  headed  by  the  famous  miniLr  Pitt      The  cWef  even tl 
of  the  later  penod  of  the  struggle  are  summarized  in  the  notes  to  be  found  below 
the  reference  to  the  portraits  of  Generals  Wolfe  and  Murray  (Nos  3  4  and  179^ 
Montcalm  lived  the  life  of  a  chivalrous  and  devoted  sokher  and  was  rewarded 
with  a  soldier'8  death.     His  foemen  knew  his  worth,  and  the  Britlh   [o  whom 
^.rf^ni°^  ^u"^^  ^'-^  passed,  have  honored  his  memory  as  wd   as  they 
have  that  of  his  gallant  opponent  at  Quebec.     Over  the  .spot,  near  his  grave   i^ 
tiie  forceful  inscription  :  ;'  Honneur  a  Montcalm.     Le  desti,  ,  en  lu    .fj:^.|  an? 
la  vietoire,  1  a  r^cornpense  par  une  mort  glorieuse,-  and  on  the  ol/el  sk  e  ec^^^^^ 
to   he  memory  of  the  two  henx-s,  on  the  cliff  side,  is  inscribed     ■•Mi:■^^^^^^^^ 
communem  faniam  historia  monunientum  posteritas  dedit  "  -^"'^e...  Miius 

When  this  painting  was  cleaned  to  remove  the  gross  repaintine  of  the  rr,>.t 
and  other  parts  it  wa*-  lound  to  have  been  riddled  with  bullets  evident  v  hav^ne 
been  where  the  fray  of  fierce  battle  raged.  ^""eis,  cMutntiy  having 

DE  LA  TOUR  (Maurice  Quentin),  ilvi-nns. 

He  was  born  at  St.  Quentin,  in  1704,  and  became  the  pupil 
ol  bpoede,  but  soon  abandoned  painting  in  oils  for  pastel.    Earlv 
m  his  career  he  visited  London  and  returning  to  Paris  he  set  up 
as  an      Enghsh      portrait  painter.     He  shared  with  Joseph  Ver 
net   the  public  favour.    Diderot  styled  him  a  magician,  and  MM 
de  Goncourt,  called  his  work  a  magic  mirror,  in  which  is  seen  all 
the  talent  and  all  the  glory,  and  wit,  of  the  reign  of  Louis  XV 
37^ _^___ 
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t^w*  nnvnTh"'  '^T  T'"^  l^rilliantly  in  the  Museum  of  his  na- 
ive tc.v  n  than  ,n  the  Louvre.  He  acquired  by  the  exercise  of 
ns  prof,.s.s,cn  a  large  fortune,  which  he  employed  chiefly  in  the 

XV '«n<?''f  \"^  'n-     ^^\?"''  '""''''''^  '^^''"^^  P^rt'-^its  of  Louis 
.nlVon.  ^i"^"'  '^^''■"'  r.eszczynska ;  of  the  Dauphin  at 

llerent  ages,  and,  at  a  later  period,  of  the  Dauphiness  His 
likenesses  were  considered  so  true  that  when  Carle  van  Loo 
sZ  th  'n  '  ;y  fi"'-  r'f't  of  the  Queen,  he  consented  to 
•  1  Lt^TT  ^h;^'-""^>>;;-f. fitting,  by  pamting  the  head  from 
.  drawing  1^  La   lour.     He  .s  said  to  have    received    for    the 

of'ToOo"    ^^''^'^';,'^^'-'-P^^--r  the  large  .am,  in  those  days! 
of  24,000  francs.     He  died  in  1783. 

No.  lOl.-PORTRAIT  OF  LOUIS  XV  OF  FRANCE. 

Life  size  figure,  small  half  length,  turned  to  the   left  and  lonkin.,  „t  f», 
s^ctator.     He  wears  a  court  wig  al^d  a  cuirass  and^he  o£  l,rth"e^(f*£ 

On  canvas,  24  inches  high  x  16i  inches  wide. 

r^     •^°Vl'*,^Y'  ^'"^  °f  France,  son  of  Louis  the  Dauphin  son  of  Loui,  \'TV 
i^[?«      Th'  ^'  ^"'•™tl'%^t«  th«  Throne  in  1715  and  hi^  majority  was  decbr^' 
in  1723      The  regency  had  left  the  state  in  a  condition  of  vice  and  shameless?.^ 
thtZi^  '"'T^  ^^«^"«T  '•*  S°?tinued  to  the  end.     The  King  ven' iZ  43 
that  he  was  coldly  selfish,  indolent  and  vicious  and  led  a  life  of  tS;  ZVest  Tm 
mora  ty  and  the  condition  of  society  was  such  that  the  seeds  of  thpT-o^f™' 
volution,  which  blossomed  with  such  cataclysm^  effectHn  a  few  vl^  f /^ 
were  then  sown.     The  court  was  so  corrupt  t^t  le  n?^t  go  to  the  mLt  oriintll 
despots  for  a  parallel.     He  was  idle  in  everything  save  the  exerci^^    hU  rln 
pleasures  and  left  the  affairs  of  state,  save  those  o?  fore^  im^Xr^e  to     bid 
entourage.     He  died,  a.s  he  has  lived,  in  flagrant  vice,  in  1774   after  a  r"  i«i  of 
fifty  yea.^,  one  which  had  been  a  continu^  misfortune  for  Francl      Ab^ad 
the  Kingdom  had  been  embroiled  in  wars      The  Seven  Yeir-;  vv..r    th^Zli. 
honorable  to  F^ach  arms  on  the  continent,  brought  with  it  as  oLconse^^^^^^^^^^^^ 
the  cession  of  New  France  to  Great  Britain  after  the  defeat  of  Montcalm    X 
had  been  cruelly  neglected,     In  India  the  insane  conduct  of  Count  La  Iv  brought 
toSirEy'r^CWe.'^'  '^'"'■'  ^""'*"  P*'"^'"'""^  ^'"'^  Pondicher^^lKde^nS 

^°-  ***®~S™'^^'^  ^^^  ^^^'^^  '^^'^  DAUPHIN,  father  of  Louis  XVI  of 

Small  half  length,  life  size,  the  head  turned  and  looking  toward  the  rieht 
He  wears  a  powdered  periwig  and  a  cuiras.s.  "-"waru  me  ngm. 

On  canvas,  24  inches  x  16  inches  wide. 

Louis,  the  Dauphin,  born  1729,  son  of  Louis  XV,  appears  to  have  been  a 
youth  <,  promi.se  and  was  apparently  a  goodly  coming  King  and  dlplayed Tome 
high  mibtarr  qualities.  He  was  present  at  the  Battle  of  Fontenov  and  his 
death  Ks  said  to  have  l>een  cau.sed  by  hard  work  in  a  militar^-  ramp  Madan^ 
Po.npadour  however,  «ho  unhappily  riled  his  immoral  father,  wa.s'^his  enemy 
He  died  in  1  -(,,.,  leaving  a  .'-on  afterwards  the  unhappy  Louis  \VI  enemy. 


'mi,^zrw- 


Aj^T\r2asuj^es_of^L^va|Jiniver7TT^ 

She  wa.  u  good  an,l  piou'f ", i"  ,a^"  ^^.-^..^ri'-j'^;  -';'  f^e  -lied  in  the  year  17«i,S. 

BOUCHER  (Francois),  1 704  1770. 

subjects  and  drc.rati.H.s  an-  most  Viln-.h  .    V^"'  ^'"*"''^' 

No.  104.-P0RTHAIT  OF  MADAME  LOUISE.  DAfOHTER  OF  LOriS  XV 

w.th  a  pendant  of  pLvh  and  other   eweS         ver*'tr^  h  "."i^^^"''  '"•°""  ^^'''i" 
mantle.     Plain  background  '^"^  Je^^hs.     Over  the  shoulder  she  wears  a  red 

Canvas,  24  inches  high  x  16}  inches  wide. 

Of  Madame  Loui.se,  dauehter  of  r  niii=  \-\'      u  .    . 

not  of  this  world,  but  lit  le  iS  in  the  rl'^  ^)  '  'j'^u'^  "?""*  ^^"'^  ''^nt  on  things 
^^^th  her  sisters  she  shovmi  demlon  S  theTr Tmlorth  '  ''If  "^  ^'l  f"^^^^-  «''^ 
of  small-pox  they  were  at  his  bedside  wh7l«L.r''^  ''■"'*''"•  =""^  ^'^'eo  he  died 
was  a  religieuse  in  the  t armel  tfct  L  o  '^t  nen'""":."'  ^l'"^  '"  ♦"'•«'••  She 
de  St^  Augustin,  and  when  she  died  in  787  Se  eS  """^t'  V*""  "'""''  "^  ^her^se 
and  the  regn^ts  expres.sed  indicate  that  hlrrl*^'  "'^'f''  ''■^'■•'  P'onounced, 
very  great.     She  was  bor.i  in  1737       ^"^  ^""^  '^"'''8'°"«  ^^al  and  devotion  wer^ 

No.  105.-MADAME  VICTOIRE,  Daughter  of  Louis  XV. 

spray  of^tTledfSrsln'tVtiTu^"'  '^ll'  "^  1^^  ^^^'^^^^  '^he  wea.  a 
w,th  lace  and  en.hroidered  and  a  pendanttf  nLru'"  '^'^'  f  '^^^^'^t'"  ^""""od 
mantle  over  her  shoulder.  Penuant  of  pearls  and  jewels  with  a  blue  velvet 

Canvas,  24  inches  high  x  16i  inches  wide 
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Madame  Victoire  (Louise  Tht^r.^se),  b.  1735,  daughter  of  Louis  XV  A  brieht 
clever  woman  taken  when  youiiR  from  her  convent-school.  She  soon  became 
one  of  the  leading  figures  in  Court  circles,  and  her  efforts  were  directed  to 
the  promotion  ot  the  good  in  the  midst  of  corrupt  and  bad  surroundings  She 
was  like  her  sister«.  a  devoted  daughter,  and  when  her  father  was  dying  of  the 
smal Npox,  then  little  understood,  she  remained  at  his  bed-side  and  contracted 
the  disease.  Her  enforced  absence  proved  disastrous  to  France,  for  the  coming 
King  had  consulted  her  and  she  had  determined  to  call  as  chief  adviser  to  her 
nephp\y,  a  man  of  exemiJary  virtue,  the  Count  de  Machault.  ilut  intrigue  secured 
the  substitution  of  Maurepas.  The  revolution  compelled  the  withdrawal  of 
Madame  \  ictoire,  and  her  sister  Adelaide,  and  together  tliey  spent  the  balance 
ot  their  lives  m  exile  in  Italy,  Sardinia,  Rome  and  Naples,  whence  thev  were 
driven  to  Trieste.     She  died  1799.  J         ^ 

No.   IIO.-MADAME  ADELAIDi:,  Daughter  of  Louis  XV. 

Life  size  small  half  length,  .seen  to  the  waist  and  looking  at  the  spectator 
Her  powilered  coiffure  is  decorated  by  a  spray  of  jewelled  red  flowers  She 
wears  a  court  dress  of  grey  satin  trimmed  with  lace  and  embroidered  a  bodice 
with  a  pectoral  pendant  of  |iearls  and  other  jewels.  Below  the  left  shoulder 
an  aniilet  and  pinned  with  a  jewelled  brooch  is  a  red  velvet  mantle  ' 

Canvas,  24  inches  high  x  IGi  inches  wide. 

Madame  Adelaide,  a  daughter  of  Louis  XV,  played  in  company  with  her 
sisters,  a  part  in  the  court  circles  of  the  reign  of  her  father  and  appears  to  have 
for  some  time  obtained  a  singular  influence  over  him.  She  was  brilliant  and 
able  and  endeavored  to  check  the  evil  tendencies  of  the  King  but  (like  her  sisters 
Victnire  and  to  some  extent,  Louise,  a  rdiqieusc  later  on,  and  Henriette  who 
died  early)  seems  to  have  been  dragged  into  the  intrigues  and  worse  evils  of  the 
evil  court  and  was  for  a  time  practically  Queen,  dethroning  her  sister  Henriette 
her  father  s  sometime  favorite.  She  died  in  exile  at  Trieste,  after  the  revolution' 
in  1800.  ' 

No.  lll.-MADAME  JOSEPHE  DE  SAXE,  Dauphiness,  Mother  of  Louis  XVI. 

Life  size,  seen  to  the  waist,  full  view  and  facing  the  spectator  In  her 
powdered  coiffure  she  wears  a  jewelled  spray.  She  is  wearing  a  court  dress  of 
blue  velvet  tnmmed  with  fine  lace  and  embroidered  with  pendant  jewels  and 
pearls.  Over  this  is  a  light  cream  mantle,  visible  on  left  arm  and  an  armlet  of 
pearls.     Plain  background. 

Canvas,  24  inches  high  x  16§  inches  wide. 

-Marie  Jos<'pha  of  Saxe,  was  the  wife  of  the  Daunhin,  son  of  Loui.s  XV 
who  died  before  his  father.  In  coasequence,  Louis  XVI,  her  .son  unhappily  for 
himself  succeeded,  later,  to  the  throne  of  France.  She  was  a  high  minded  and 
good  woman  and  mother  and  devoted  herself  to  her  sons'  interest  At  one 
period  of  the  reign  of  Louis  XV  it  .seemed  as  though  she  liad  obtained  such  an 
ascendency  in  the  corrupt  political  and  moral  circles,  then  dominating  the  state 
that  her  appointment  to  the  Regency,  in  t'.ie  event  of  the  King's  death  during 
the  minority  of  her  son,  seemed  very  probable.  She,  however,  died  very  sud- 
denly, and  not  without  the  suspicion  of  poison. 

LARGILLIERE  (Nicholas  de),  I6r,6  1746. 

This  celebrated  French  portrait  painter  was  born  in  Paris  in 
1650.     When  he  was  three  years  old  he  was  taken  to  Antwerp, 
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where  his  father  settled  as  a  merchant      In  Ifi?'.  he.  ^  ■  i 
cr  oir  i-eter  i.ely.     This  brought  him  to  the  notice  of  rh«rU« 

ir.  Paris  „„a  nt''o';:::,:£  ,  7  ;^';-2:'"t:t''''  "'"r" 

mat,-  with  Van  dcr  Meul,.„  „nrt  Lo  Brnn      h"    ^™"'°.'""; 

No.  42.-l>ORTUAIT  OF  MADAME  DU  BARRY. 

to  t  Jreflt^^^^^^^^^  figure,  life  .. i.e.  turned 

hold,  in  her  left  handan  uXr/l  „wrd  if  hl^r  ^X  !'"  f  •""'''^"-  '  ^iie  rhe 
hound  18  at  her  side,  a  parrot  is  nerrhp,  in  „  t!^  her  right  hand  an  arrow,  A  irrev 
of  a  blue  sky  and  a  landscaji'  In  her  colff^,^ '"  background  which  is  cornA' J 
crescent,  the  emblem  of  Dialia.  ^  ^^"'^  '"  powdered,  i.s  a  jewelled 

On  canvas,  46  inohe.  high  x  3o  inches  wide. 

GAINSBOROUGH. 

No.  315.-P0HTRAIT  OF  LUC  DE  LA  CORNE. 

the  sAff  f  lle^^ti^TriSg^tlS  SLl^^^"^  "«^^  r^  -^-«  at 
with  gold  lace  a  white  lace  cravat    iml  uL      S.      of  green  is  heavily  fring«l 

nbbon  of  St.   Louis.     In  theTff  h^^d  he  hjfc  hHt   Tt"  ''''  ^'"^^^^ 
The    expression    conveys    emphatic  v  Th»     i,        .  '""  "^  '>"'  ''^'oni   raised 
feature  of  his  chaacter  t^ether'^Sh  f^ronSnoil'^fi™""'''  ''¥'^  ^^  a  marked 
very  hke  the  early  work  of  GainTboroulh  ^  '^™"^'''  "^  P^T^-    This  is 

On  canvas,  30  inches  high  x  25  inches  wide. 

the  French  service.     He  received  lik^  K^,         .i  ^^,    '^°-  •^'^^  ^^^  ^n  o/ficer  in 

Corne.  the  yo,mger,  was  b^^'n  Quelle  mrl^^^  °[  ^'    ''""'•^     Col   La 

life  He  was  detailed  by  the  Marmik  Ho  u  .  i''''  ''a*^  '^  ^^^^V'  a<iventuro.w 
Indi^i  allies  and  was  knoVnL  r'-Gener^  n  ?„;??  '°  .fake  command  of  1 1'^ 
at  the  terrible  Fort  William  Henr^  maZjS  hit  t"t-  u^  ^  '''^'  "'^h  t^eni 
to  aid  After  the  cession  he  proved^  vXah  1' i  H  .  'V'^'f  ^l."'^  powerless 
helped  in  the  drafting  of  the  famous  O,  J™  a  .  '"'^,*"  ^'"'^  Dorchester  and 
mande<l  the  Indian  allies  of  U^l  CW  ,Z  t'^'  ''"1'".  '""  ^^^  <^"ome  com- 
petent Burgoyne.  who  marched  IZ'^Can-ida  to' "^.VN'^'^^Tr^f^'^^  '"«»'»- 
J^^ommious  defeat  and  bring  .on  his  <^^^  :ir::^t^i^^,^^C^^^ 
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No    ;il«.     I'OHTHAIT  or  COI.C  (NKI,  llC  l,A  ((•KM;.  S-nioi 

Colonel  I^Mc  (if  la  Conic,  Sonior,  wiis  an  olliici'  in  tlio  hrr'ticii  MTvirc  iinil 
lost  an  eye  in  battliv  He  received  like  his  father  the  Oohh  oI'  St.  I.ouis.  lie 
is  H'presented  slainlinK  luine.l  lo  the  icli  ..ml  lookiaf;  at  '.lie  si)e(tat(.;\  lie 
ueui>  a  (•(iira,-.s  with  ({olil  ili..-,ps  un.l  ({old  l.n.i.led  I  )■].     nci  a  v.h.le  I  ice  collar. 

On  canva.s,  30  ineheH  .\  25^— I'uinter  unknown.     ( I' rencli  ScIkm-Ij. 

REYNOLDS    (Sir  Joshua',  (President   of   Royal   Academy), 
17-'.«-17i)i.'. 

Tl.is  jir.'iitcst  of  ill!  Kiiolish  poi-ti-ait  painters  was  born  ?t 
I'lyiiiptoi),  ill  Dcvoiishiiv,  llii^rlaiid,  in  17'J:}.  And,  iiftcr  nidi- 
nicntary  iiistrii<fion.  was  sent  to  rioiidoii  and  placed  under 
Tlionias  Hudson.  After  a  very  successful  career  he  was  elected 
first  President  of  the  Itoyal  .Xcademy.  where  he  delivered  hi, 
laiiious  cours(>  of  lectures,  which  are  standard  works  till  this  day. 
He  was  indefatijzahle  in  his  work  and  devotion  to  art  and  has  left 
an  eiioriMous  niiinber  of  master-pieces.  His  fwrtraits  are  paint- 
ed with  fireat  breadth  and  simplicity,  the  rithness  of  colour  and 
atmosphere  beinf.'  obtained  by  skillful  jzla/.in^'  in  which  he  ex- 
celled and  rivalled  the  jrreatest  Venetian  mastsers.  His  earlv 
works  are  careful  and  much  in  the  manner  of  Cotes.  He  painte.i 
most  of  the  nobility  and  greatness  of  England  of  his  time,  and 
as  a  painter  of  children  no  one  has  ever  exceeded  him  in  th(>  ren- 
dering; of  innoc(>nce  and  beauty  of  childhood. 

No.  314.— I'ORTKAIT  OF  GENERAL  WOLFE. 

Life  size,  small  half  length,  seen  to  the  waist,  and  turned  to  the  left  and 
looking  at  the  spectator.  He  is  dres.sed  in  an  officer's  .scarlet  uniform,  faced 
with  green  and  silver  lace.  A  cocked  hat,  also  braided  with  silver  lace  This 
painting  is  attributed  to  Sir  Joshua  Reynolds  and  must  he  a  very  early  work. 

On  canvas,  30  inches  high  x  25  inches  wide.     Carved  frame 

Oval 

Major  General  Wolfe  was  horn  1727,  slain  before  Quebec  in  the  battle  on 
the  Plains  of  Abraham,  1759.  He  entered  the  army  in  the  year  1741  and  em- 
barked with  his  regiment  for  the  continent  of  Eurojje  where  the  Hritish  were 
engaged  in  war  and  was  present  at  the  battle  of  Dettingen,  the  last  battle  in 
which  a  British  King,  George  II,  commanded  in  person.  His  military  talents 
were  very  soon  evidenced  and  his  ri.se  wa.s  rapid  and  in  an  unusually  short  time 
he  became  Colonel  of  the  historic  20th  Regiment  of  the  Line.  It  was  while 
holding  this  important  position  that  his  capacitv  for  command  was  made  so 
manifest  that  in  1758.  the  government  having  decided  to  send  an  expedition 
against  Cape  Breton,  under  Amherst,  he  was  appointed  a  Brigadier  General 
in  the  army  of  invasion.  He  conducted  the  landing  in  a  furious  surf  and  under 
a  heavy  fire.  He  stormed  and  carried  the  main  battery  with  his  troops  and  it 
was  chiefly  through  his  energy  the  siege  operations,  we're  closed  in  six  months. 
He  urged  an  attack  on  Quelle  and  Pitt,  the  English  minister,  entrusted  him 
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with  the  coiniHand  of  tlie  forces  sent  against  it.  Tlie  aniianient  umlor  his  coin- 
maud  was  an  inii)osing  one  Ihc  army  cnuM.stc.l  ,.i  S,()(«)  an.l  the  ii.^a  under 
tiuln.  *''"'"^r'.'  "'""'T"^^''  i...ty-mn..  .hips  ol  «ar,  lu. lying  i',0()0  guns  and 
14,000  men  nal.ta.y  and  n.a.ine  'liie  j.^rt  that  the  fleet  ,.Uyed  in  the  cam- 
paign lias  only  reeently  been  ma.:e  the  subject  ol  .hie  e..n.-,i,leration  Tlie  Citv 
ot  (Quebec  was  st.ong.y  h.itiheu,  \\  oUe  wa.s  greatly  outnumbered  on  land 
and  conlronled  by  an  army  commaiKl.d  by  the  celebrated  and  brave  Irench 
Oeneral  Alonteahn,  already  vutor  over  the  iSrilish  in  other  eoniii.  Is  and  who 
Had  the  auvuutage  oi  an  open  counliy  Oei.md  him  wiieuco  he  eoulu  obtain  .-UD- 
phes  and  also  the  means  »,!  prolonjiiu-  the  .ieleme  until  the  re.-ouiees  o!  the  de- 
enders  were  exhausted.  Uolle's  hist  oi-eraiioas  ueie  not  su<.c.s.slul  an.l  he 
met  de  eat  at  Heaiiport,  lli.s  batteiies  at  Levis  eariied  devastation  into  the 
Uevoted  iity,  i,at  a.~  he  ha>.  I.;.,l  one  lhou.,.ai,i  men  a;i.|  live  nun.ire.l  m,,ic  were  M.k 
he  saw  that  n  was  m.perative  tlial  .Montcalm  sli..uld  be  promptly  br.,uaht  to 
bat  le.  A  ii,a,terly  eoui.  v,a.,  [.laimed  ami  uitl,  the  cooieiati.,n  ol  the"  larce 
fleet  under  Admiral  >auiHleis  it  uas  earn...!  i„i„  eliect.  Tne  lamous  e-.-dade 
ot  the  miglity  clnl  was  su.ce.x^lul  and  .Montcalm  was  uismaved  bv  the  di.s.„verv 
hat  the  liiiusu  army  uas  m  j-osition  on  the  heights.  l!e  made  lieioi,'  ellorts 
to  retrieve  the  situation  and  proceeded  to  give  battle  to  tlie  -  liiin  ic.l  line" 
i^raun  across  the  ia.U.tw  p.ams  Hut  tiie  h.tcs  ue.e  not  p,„piti„us  and  the 
deleat  ol  the  Irench  aiiny  and  the  caplu.c  oi  t^iebee  h.lL.ue.l  Ihit  W  olle 
like  nis  brave  opponent,  tell  moaally  wouiukd  and  .lied  with  the  cii.-,  ol'vi.torv 
ringing  in  his  ears,  ck^ptember  lii,  1V.)>». 

So.  179.  -I'OUTitAlT  (d    (;i..\i;UAL  .Mi  ulIAV.     (lielonging  to  .Mrs.   A. 

Life  si/e  jmrtrait   turned  to  the  right,  white  hair,  wearing  military  uniform 
Landscape  l>aekground. 

On  canvas,  30  in.  h.  x  'J.')  in.  w. 

General  Jame.s  .Murray  succeeded  to  tlie  (..:,  :nand  ol  tlie   15riti.-h  forces 
alter  the  .ieath  oi    Uoite  and  the  departure  of  i.iigadier  (..ncral  'lown^hend 
He  entered  tne  aimy  m  1  .-.s  an.i  .ser\ed  uith  (icdit  in  the  Wi.-t  Indies   1  lan.lers 
and  bntlany.     .Vs  a  colonel  he  dLslingiisiicd  hiui.~ell  at  l.oui.^burg  and  was  one 
ol  t.eneral  Uolles  bngaoiers  in  ttie  e.\pe.iition  a^'aiust  (Juele.'      t^nebec    alter 
the  liiitish  occupation  on  the  oeatus  oi  U,,iie  and  .Wont,  aim,  «a.<  auain  be'siejied 
by  the  Mar.|uis  de  Levis  and  lor  .-..me  tiu.e  was  in  danger  o!   being  retak^.n 
bo  piessed  «:ls  the  garrison  tiiat  .\iurray  ventiire.l  to  make  a  .sortie  an.l  a  lieree 
battle  was  louglit  on  the  ."si.   toy  roa.l   (wiiere  a  monument,  to  the  dead  now 
stan.lsj  April  'iMh.  IdiO.      Ihe  sortie  was  unsucces.-,ful  an.i  tiie  army,  which  was 
greatly  inlerior  numeii.ally  to  that  of  Levis,  was  mrced  to  retreat  uithm  the 
walls  again  with  a  loss  ol  1  !(J0  men,  a  third  of  the  h,ne      The  Iren.h  lost  half 
as  many  again,  as  the  l>iiti-h  were  supeiior  in  aitiileiy.      The  siege  wis  then 
continued  at   dose  ian,;e      lioth  sides  now  de|;ended  .',n  quick  arrival"  of  the 
e.\|jected  llects       1 1„.  h.jped  t.>r  ai.l  came.     On  the  '.<tii  of  .viav    a  man  of  war 
came  up  the  luer  and  i„e  red  cro.s.,  u^s  at   iier  peak.     Still.'  h..uever,  1  evis 
pressed  the  siege  and  was  preparing  to  attack  the  city  on  the  l.uh  of  .May   when 
ttiree  more  British  men  ol  war  arrive.l,  tlie  iiarbingcrs  ot  a  powerful  s.nii.lron 
under  Admiral  Lord  (  ..lyille.     Letieal  n.Av  be.ame  iiui-eiative  and  on  tlie  lUth 
ol   May  Unis  broke  up  his  camp  and  c.imnence.l  his  march  back  to  .Montreal 
Ibe  last  shots  lired  by  the  )  ren.h  were  tr.mi  ilie  guns  of  j:Atul„„l,.  nine  miles 
at)ove  l^uehec  \au(|ueiiii  ner  biave  coi.ii.i.ui.ler  ligiiing  to  the  la-t       Tho  <  n.l 
wa.s  at  lian.i.     Ihe  i  leu.li  pa.hkm  was  h..pele.>s.      1  hie<"  h.ires  were  inarclnnc 
on  .Montreal  Irom  the  west  un.ler  Amherst,  trom  the  s.,.,ih  uii.ler  Havilaii.l   in.l 
Ironi  the  east  under  .Murray.     Ihit  the  gallant   Fieiich  still  fought  <le.-i.erat<.lv 
above  Montreal.      Ihe  union  ol   the  three  columns  i.lace.l  the  trench  tone  of 
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On  canvas,  30  inchea  Wgh  x  lUJ  inchea  wide. 

was  bent  out  as  a  Corninissiouer     ilTre  mrt    .  ^         "'  ^'l"'«*"'.  "Iw 

constitutional  govemiuent  n  the  c^  of  dimr-nri.  "'.'^.l'""^'l"e«  o  Uritish 
incident  occu4d  during  hs  tenure'1^  nf„P  a  ''"*"'«•  ^," .  ""'ortunate 
Parliament  to  provid^  for  the  indenu  ihcatfon  ^  ';f'«"'■^^^^f  ^,^y  Passed  in 
during  the  little  ••  re  bell  on  '•  of  is-f?  .m)  fhV  ,  ^T  ''''°  ^''^^  ''""^^d  loss 
and  Lo«l  Elg  ns  caSe  was  pL^^tv  1  mn^"^  '*'"  "'  "l^  '•^"'''"  ««^"o" 
BiU  and  the^l'arlia.nen?Ho^e^  Ifonfreal  ut'  burnt !Iow^  ^1  r?."^'/"  **^*-- 
never  sat  in  that  city  again  and  Ottiiw,.  Unn^th  r^"  '•  ^^^  ^'iirlia.nent 
But,  before  theexpirat^l^Cf  Lord  &;  term  01^^^^^^^^^^  cap.tal  ol^Cunada. 

pented  them  of  their  foUv  "  ind  sl,,,w»r<jf  1.  °,  .""'^^  ""^  opponents  had  "  re- 
^owed  their  ownXnr^He  wastterSBr^.i  h"',  ^'"7  ""'\'^"',  '^«^*^'  ■'''^ 
negociated  a  treaty  wh.ch    reaU^  Srocaf  tSe  Sl';,^V  '^'^'^ 

and  Canada.    The  forager,  some  yearaZo  ircSted  tWsT>^  '"'"'^  '^^''''"''^ 

renewed,  as  Canada  has  been  able  to  hn  l,i  ,.??  k  auil.il  has  never  been 

Great  Britain,  her  ot^  pSssio^  *^a  t^i^  bndrSu^it'''^rl,°'"/VJ*' 

zealous  prelate,  wrote  to  Mgr  Tureeon  Ar.-hhith^rT  V  ri  i  '  ,  ?'  "°'^''^  '*"^ 
question  of  founding  a  University ToueberbPnP^.oH^""''^'-"'  "{"^'"^  '''^'  '^'^ 
to  the  prelates  fonfiug  the  ffl'l^^vS  CouuSr 'iCli^^^fe^^  'j'^L"''!^ 
minary  assured  the  Bishop  of  Montreal  that  tZv  «v.r«  t  ^^  I  "^  o'  ^^^  ^• 
Episcopate  in  any  eflorts  thev  miX  muTl-I  i'i  ^  ^^  '^^'^'^y  ^°  support  the 
Co^uicif  took  cerLL  coSJe  S\rtub.ectTnd  Z  ^'^^ .V^e  'natter.  The 
proceeded  zealously  to  bring  the  great  work  to  its  end  1^^'J^,''°^?^  H"'H*^'' 
men  of  the  Seminary  to  Lume  the  resDoi^il.nwv  nf  ,K  *^  ""  ^^'^  ^'^"^'^ 
Casault,  (whose  portrait  is  seen  in  the  KeSo  iLm  W  3""f' T'  ?'8'" 
355)  not  unmindful  of  the  inainStude  of  tlfp  ^/nii,  i-  "  ^"^  ''"'*.•  ^'^eNvhere 
task.     The  first  steps  nece4?^Tre  the  obt^ni^a  R,wl'lf''h'''^^^  '''^  ^''^'''^ 

privileges  from  the  Sovereig^PonTi^^^Se'S^S'^L^I^^JiTtS^ 
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^^[^_Tre^^ujr^s    of     L a  v a  1  "uTTTTTTiT^ 

A.Kl  the  Pfoly  See  hesitatoVl  to  ^  nf  t hrnrkW   "f  ^'"I^T-^'t-Y  ^'t-^*  obstructed, 
the  authoritiL  were  .1,   Jo  L    s*",'"  U  nkelii;^^^^^^^^^  '"  ^"^''^'■-  ^' 

was  refused  to  Ireland      }[„w  .vor  to  F  ,r  1^-1      ^  '''^''  '""■'"?  S""""**^  ^^'''a* 
the  Kreatest  cordialltv  and  '   m.Vt  , ,  de  ^''K'»  •^,>'PPorted  the  scheme  with 

ness  to  the  requests  made  to       ,    vtLZuA    "''  J?'''"?''*;''  ^^"'^  '^'*™«'«t- 
formed  as  to  the  dct^l    of  the  i  h^.u    .n^r//^^  "r"  '»'''?'*  ^«  ^'«  f""y  '«- 

to  present    to  the  Ii/iw  .1      ,tl  ..V       A  ''^-  'I'""^'  P''"''«''l<''l  to  London 

"lediatelv  granted  m^l^^  U^^  rr\    ''"  ""'"rf  ^'V  ^^^"•'''■-      ^^  "•^•''  "«- 

STUART  (Gilbert),  it.mhos. 

An    A nplo- American   portrait   paintor  of  groat   talent     was 
born  .n  the  State  of  Rhode  Island,  in  the  vear  17.-f.     He  wen? 

\V.Ju  't'"  ^'\'''>;'''f^''  ^^'^  ^•'-'s  introduced  to  Sir  Renjamir, 
\\ost,  whom  he  worked  under  for  some  time.  He  showed  great 
..bihty  and  profited  by  contact  with  the  preat  Enplish  painters  of 
the  time,  and  h.s  claims  were  acknowledged  evvn  during  the  life 
of  St  -Toshtm  Reynolds.  Bo  returned  to  America  in  1793  and 
resided  chiefly  in  Philadelphia  and  Washington,  practising  his 
profession  until  lfiO.->.  when  he  went  to  Boston  where  he  re! 
mained  unt,  his  death  in  1«o«.  y^,,,  ,f  j,;^  ^^^^  ^^^^^  ;7 
of  prominent  Fnghsh  personages  of  rank  and  learning,  and  lat- 
terly m  Amenca  his  brush  was  employed  upon  prominent  Amer- 

of  ?h;  Tp  ■'■;''/  'n  "'""■''^''''^'  ""'^  "f  ^'«  '^'-f  works  That 
of  the  first  President,  General  Txeorge  Washington    of  whom  he 

painted  several  and  his  daughter  painted  many  after  him  whfch 
s3  7"^  "'■^:''^ll  ^o'-'^^-  T^ike  Sir  Benjamin  West  and  Tohn 
Singleton  Copley  (both  American  born).  Stuart  owed  his  sue! 
n.ss  and  eminence  entirely  to  his  English  instruction  and  tr^^n- 

inVlhe^nobmt^  ^'^  ^^"^^""^^  ^^^^""'^^^  «^  *^«  -'^"-^  -^alty 
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No.  3eO.-PORTKAIT  OF  SIR  (ii:()I?r,F,  PHF.VO'^T 

s,M'e.,f'\,i''  ■"*'•/'•'  '■"'""^'"''■.  A'*  ;i  -nil  jr„v(.,,>nr  l,e  «ms 'more 

lity  thrnii;::!  pi-;> m.il  fontarl  with  tho  riti/oii- 
"•■'>i>V  ;in(l  confinii  (1„mu  in  tl,.-ir  lovj-ity  prior 
;(^-.     Ho  n  ,i,ip  cno!;  io.^  in  inilit:,rv 'an.f  naval 


iiiin  to  .lo  this  \vit!i  ;rrc:itrr  fn 
anil  !ip  did  miicji  to  f>rcrMni.'o  thr 
to  tlip  war  with  tlip  Fnilfd  St. 


circlos  l)\it,  othrrui-p.  olitnii 


BERCZY,  (Seiir)  W.,  of  Toronto,    i7!»7. 

No.  210-PORTRAIT  OF  JOSi:PII   HHAXT.     (Mohawk  .hi.f). 

f^X  atrr  colo'ir  iniiiiatnrp') 

ralion^o?7i  -ix'v.i.ii  '''^''l^''::^  {'""f  "f^.P  Mohawks  and  hpad  of  thp  ronfpdp- 
.,n,    T,  ■       -|"'"i"--  'I'f^  .'..oha'Aks,  Onpidus.  Onon.hijras,  Cavu-as    Sonpris 

vJCoiZ.  i  ..t.   .s  '■    I    -K^^'^  ^"•'*  "'/.'^'^  >"^"-  ''•^'  '•>•  '^i'-  \V.  Johnson  to 

WP   t      M^S  in   in     ---•  "l     •"",".''"'••■<■  l\-^.  A.,  and  was  u.!!  edncatpd.     I!c 

n  tL    '       1  V       '"   '"■'     ■'"!';   ',""  ^'•holi.'^tip  MtainniPnts  aftrr-tcl  attPPtion 

•""i.mK.   .\.    i..  and  .ias  hcpn  rnartrod  with  rrspon>if.ih-ty  f.,r  thp  dreadful 


inassaf-rp  r.t  \S  yoniit:?,  and  tl'is  )  ;.< 


■Pi'n  pii'ph:-i:/pd  in  (';;i!ipi 


popni  "  (ipr- 


SUSTERMANS 

l.")il7  losl, 


'Justus  called    soiiietiaie   Suttcrmans) 


This  (Miiincnt  pn.nt^T  uns  horn  nt  .Vntuvrp  in  ^r,9^.  nnd  uns 
n  srholnr  nf  Willmi  ,1,.  Vrs  in  thnf  ciiy,  nM  of  Francis  Pn,.rt<Ms 
the  se.on,].  ,n  P;.ris.     Ho  triv.llo,]  tliroupl,  Gor,na„v  to  Vonir,. 
^yhcrr  hr  p,^,,.l  son,,.  (i,n.>  nn.l  .ft-runrds    wont    in  Floronro: 
Ho^rlH^n  Flo.-.  ,„..    ,     ,r„^i.     T,,,,  ^^.,.,.,^.^  ^^j  ftnttonnnns  nn>  ..l. 
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ways  concp.vv.I  ;,nd  foniposcd  i.,  a  prand  simplifitv  and  treated 
in  a  larpe    hroa.l  and  niassivv  manner.     His  colou'rinp  was  als.. 
simple  and    n  the  finest  taste  of  eonstraint.  so  that  his  works  ere- 
fite  a  profound  impression  and  !e„  1  dipnity  to  the  snhjeet. 
No.   140.-rORTRAIT  OF  r?.\RXI' VKLDT. 

I.ife  .sizp  soon  to  the  waist 
On  Panva.s,  2(i  x  21}, 


No.  175. 


-I>OHTRAIT  OF  LORD  HOI,I..^N-n.  r(,y  Ooor^e  RomncyX 


RroMnd  ''"'■"*•  •''  ■'*'■""•  '■'''"'^'■'^''  "■="■-■"••'<  ='"•'  K^oy  coat. 

On  caiiviis,  2S  inclios  I,i<rli 


wig 


He  wrars  a 
jlain  liark- 


n  In. 


\  ii'r 


wrnmmm 

statesmen  "     TI.p  m.t/,   p     'iP-oni.p-!  .,s      the  n  nst  t.tin()p!!lar  of  contPinporarv' 

Xo  -''•~fZ'''7n?nl\^:^-''-  l""''':  ^«f^''"^:^TER.    (In  n.i.itarv  uni- 
lonii.     j\n  I'.ngli.-ih  miniature.) 

w>.  <^'S7nrUiTr    ^""^  "f""  .f>"rh<"-''t'>'-.  Oovornor-Coneral  of  Canada 

kiV;T[hetn:ro'"l'"  >''"'■ '^"f  S^'-  '^T'"'™  "■'•'>"  the  ,lefe;i.r^:n;„e      fire 
kilh.ijr  the  .\,nenean  lea-ler  ami  tuelve  ..ther..     The  ,sie?o  was  however  eontinued" 

47 ^. 


'■'*«**3R'^» 


.aK:^«iK^*v^5^t-««*Vfc, 


^L*    T^-easuj^e^^^La^    Univer  s  i  t  y 

nitio,,  an.l  p.oMs  ..„s  hoLd  n  r^™"^  LTK'*"V?''?'^u'*^'"«'y'  «"'"'"'- 
•Irive,,  fron    Can.-Mla      Tho  w,  p    nf  tL  a-  l^-   "t"'**,"'  '*'<'  in.adera  were 

t'c  soon  and  in  S  l^n  Xhtdo  Strolt  „  f  T?''*  '?  *^^  Lower-Town  ran  still 
foroos  worr.  dofon  o  TI  o  sno  on  whi\  ♦k'^V""''"  Z'^W"^  '"»>«"'  ^mold's 
■"orv-   was  killod   is   furtl  op  Tos,       I  or  1    I)  ^rnK  T'"*'^'  '^'""^  "'^''^f'  ^''"'tgo. 

LAWRENCE  (Sir  Thomas,  P.  R.  A.),  17G9  i^<30. 

TT.    ^^''  ^^'^;!'™*':^\  '-"P'ish  painter  vas  born  at  Bristol.  1769 
Ho  parly  dist.pn.nsh.-d  himself  for  his  ability  in  drawing.     At 

ord't  l^:  "'  ^"\>•'^^^  ^«  ^t  "^  -  -  P<"-t-it  painter  at  Ox 
ford.     In  h.s  sovontppnth  year  he  entered  the  T^oyal  Academv 

inces.  In  1 791 ,  thouph  nnder  the  ape  required  by  the  laws  of  the 
Academy  (twenty-fonr) .  he  was  eleeted  an  associate,  and  fter 
the  death  of  S,r  Joshna  Reynolds  in  the  followinp  year   he  sue- 

of  the  Kmff  an,   Qrieen.     He  was  knighted  by  the  PrinceJRepent 

Prel^p;;  ;■  *^  ^\"  '\'''^  ^^  ^^^*  ^'^  ^^^  unanimonsly  elected 
President  of  the  Academy.     He  excelled  in  portraits  of  ladies 

breadth    f7    T"''"-;     ^'^    ""'•'^'^    '''    characterised     bv     ,' 

n  r  of  refinem     i"'  "f^  '"'^^"^^  "^'^^  ^'^^'^  ^is  sitters  an 

n  7"".;:"^''"^  '^"'1  f-harm  which    few    other    painters    ev?.- 

equalled.     He  died  in  London  in  1830.  P^'n^ers    ev,.. 

No.  327.— PORTRAIT  OF  MR.<?.  SIDDON.«?. 

the  n>hf  the  TsT^Jirirrhi^;: '75''-  ^'■'^-\  r-'  r-th  f-^-J  tumed  to 
she  holds  a  book.  T  anrSa^  n  he ZckTroirnd  "•'t  "'  ""'*'''  I"  ^7  "^^t  hand 
traits  of  Mre.  Siddon"/    ^  h.aokKround.     Lawrenca  paint«d   many  por- 

On  oanvas,  34  inrhos  high  x  28  inches  wide 

the  leading  position  on  the  S,h,t,^  "'''""'  ""^^  gradually  rose  to 

her  ''oeriafstreneth  l^"nX  tSo  or  h^^^^  "^  *^'^  ■'''^'"•''♦'•'  «rt. 

spere'.s  "  Ladv  Maohoth  "  was  nrnn?>^„r7  ^'^  „  "''''  r<''^''nit>"n  of  Shake- 
nerformanoein  hat  ro!o  in  lSlo"'The T  I^^T""""! '*"f^-  '^Z  T'^''  ^"^  «"«' 
from  the  Roval  family  downwaH  In.t  hlr  IJirinl'^'T**  °^  '"  ^^^  t'*^'"'^*  '■'■'^''■-•' 
"  more  admiration  than  afferti.'m"  ShoJ^l  "^  w'"*  '^","-  '*  ''*■'  '^'^^  «»''< 
.tatne  of  her  hy  the  f:it^S;^ancl''S^yT'i';%l3t:,irr\Sr  ' 
So.  241.  -PORTR.\IT.S  OF  LOITIS  OHARL.Wn 

Painted  in  water  colour  on  paper 

n*  mches  hiph  x  8  inches  wnde. 

No.  223  -PORTRAIT  OF  LOUIS  GONNERAY. 
DeputyPayrnaater  British  forces.     On  copper. 


Montreal,  April, 'l8a3. 


A>^igt  unknown.    Dated, 
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